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PREFACE

The ability to read music at sight at the piano i§ an important skill for ;?11 Musiciang "
piano students work toward fluency in sight reading, deYelop aural .pfoﬂm.ency, and gy
practical knowledge of theory, they will build a foundation of musicianship that wil] help
them to understand music throughout their lives.

Are some pianists naturally better sight readers than others? Not rejall}./. But some recognize
patterns on the printed page more readily. Such students use their visual learning skills.
Other students use their natural tactile sense to move around the keyboard quickly. Sy
others have an innate aural ability to hear both melody and harmony with only a glance at
the score. Some students may also apply analytical skills learned from a study of theory to
understand form and content.

The goal of the Four Star series is to develop each of these skills and abilities in equal
meas:Jre. In the process of completing the Four Star series, students will improve not only
their sight-reading skills but also their proficiency in learning and memorizing music, They
will also expand their coordination of eyes, ears, and hands, and their powers of
concentration and observation. As a result, Four Star students wil] develop confidence i
themselves and in their musical abilities and performance.

Each of the 11 Four Star volumes contains daily exercises in sight reading and ear training,
and builds a foundation for an analytical approach to sight reading music, using examples
taken from the standard repertoire. (Some excerpts have been modified by the authors for
pedagogical reasons.)

Completion of each Four Star book effectively prepares students for the corresponding
level of examination systems, including:

* RCM Examinations

* Royal American Conservatory Examinations

*  Certificate of Merit (Music Teachers Association of California)

* National Guild of Piano Teachers

* most MTNA curriculums

In order to develop students’ reading and overall musical abilities more fully, the authors
have chosen to exceed the requirements of most examination systems,



How 10 USE THIs Book

The purpose of the Four Star series is to provide daily exercises in sight reading and ear
training for students to practice at home, as well as tests to be given by the teacher at the
lesson. Best results will be obtained through daily student practice, and consistent
monitoring and testing at the lesson by the teacher.

SIGHT READING AND RHYTHM

The daily sight-reading and rhythm exercises are intended for students to do by themselves.
There are five exercises per week, each including a short piece and clapping rhythm. The
rhythms are grouped together following the sight-reading piece for the fifth day.
Suggestions on how to proceed are found on p. 4. It is useful for teachers to review these
at the lesson, as well as the reference section on Musical Elements and Patterns in This
Volume (pp. 6 and 7).

EAR TRAINING

Ear-training exercises can be found following the sight-reading and rhythm drills. These,
too, are designed to be practiced by the student alone, as assigned by the teacher.
Suggestions on how to proceed are found on p. 5.

TESTS

Tests are found beginning on p. 48. These are designed to be given by the teacher at the
lesson at the conclusion of the corresponding week’s work. Supplementary material may be
found in the series Melody Playback/Singback and Rhythm Clapback/Singback by Boris
Berlin and Andrew Markow.



SUGGESTIONS FOR PRACTICING SIGHT READING gnp Riy

Before playing the piece:

1) Look at the key signature, and the opening and closing. notes to determine the tonality,

2) Look at the time signature, note values, and rhythmic patterns, and decide on the begt wa
accuracy in timing. ‘ ‘ to Countf

3) Look for any rhythmic problems, and clap or tap the rhythm while counting. or

4) Notice the fempo indication, if any. Do not play andante, moderato, lento, etc. toq fas

_ tItj
to play allegretto, allegro, presto, etc. a little slower in order to play accurately. S uSll&llly
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@ The key signature has no sharps or flats. The opening and closing notes form the C major triad, Theref
key (tonality) is C major. Ore, the

@ The time signature is §. The note values are ﬁ ﬁ ﬁ and J\ and

the rhythmic patterns are J ]5] I ﬁﬁ | J J 4 ” .

@ The rhythmic problem might be the two thirty-second notes following the dotted eighth.

@ The tempo is presto e leggiero. Because of the sixteenth notes and thirty-second notes, it is better not to plg
presto too fast. oy

PRELIMINARY EXERCISES FOR CLAPPING OR TAPPING RHYTHMIC PATTERNS

Clap or tap each rhythmic pattern separately, then do the same while combining two or more patterns without
stopping. Repeat until fluent.

R P P R W pi R W e ) PerWrel
FI3WITIR) R 5T uﬁTJ H.F‘ﬁﬁﬂ.u
R TR DRI BT s AT TR

Examples of rhythmic patterns for combination:




SUGGESTIONS FOR PRACTICING EAR TRAINING
INTERVALS

Students with little or no experience in singing or identifying intervals are reminded that an interval is the distance
between two notes. Learn to recognize the color and character of the sound made by these two notes (the interval),
whether sung, played on the piano or on another instrument, or seen on the page. Practice intervals by playing the
first note and then singing or humming the second. Check your pitch by playing the second note. Repeat this
process in reverse, playing the top note, and singing or humming the bottom.

CHORDS

When identifying four-note chords with inversions, and dominant and diminished 7th chords, not only listen to the
color and try to feel the tension of each particular chord, but also listen to the individual intervals which form that
chord.

Examples:

Major Chord Minor Chord Minor Chord Dominant 7th Chord Diminished 7th Chord
(Root Position) (First Inversion) (Second Inversion)

e e\ & 8 8
CADENCES

The recognition of cadences will be facilitated if students learn to listen to the color and character of the sound
made by the two chords, and become aware of the interval between the two bass notes and their direction (for

instance, whether they move up or down).

Example: Deceptive Plagal Perfect
(Interrupted) (Authentic)
~
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MELODY PLAYBACK

In order to play back the lower part (voice) of a two-part phrase (Melody Playback) more confidently, when you
listen the first time, determine the starting note (always one of the notes of the tonic four-note chord), the general
direction(s) of the notes and the pattern(s) they form (e.g., broken triads, intervals, patterns by step, repeated notes,
etc.), as well as the overall rhythmic design. On the second listening, it will then be easier to concentrate on, and

play back, the lower part.

Example:

the chord is played to establish the tonality
the starting note

the direction of the not
e hytmic cesign: 34 4 d |34 d |4 ||

®e00O



MusicaL ELEMENTS AND PATTERNS IN THis VOLUME

. t the lesson. .
Study these examples a 2) numerous accidentals (p. 13)

1) scale passages (p- 8)

5) a melodic line in 6ths (p. 21) 6) melody moving from hand to hand (p. 22)
g pr—— | l J/\J
J 4 fte [2 o
1 .
R = aa 47 Tq—hzf—
===
e
==
—— i
mf —3iT i ! T3
ﬁ 7 ?fu‘?u‘}" = > I o

Gy T —sre e aE

} 1 1 | | 1 }

— 1 —

TR

{9
A W)

J

mf aussi chanté et lié que possible

[y T T
1]

& ¥l s Yl
P




13) a sequence (p. 32)
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19) chromatic sequential patterns of 4ths within
groupings of sixteenth notes (p. 38)
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23) arpeggios (p. 52)
p cantabile ;
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14) patterns which begin on the last note of the
previous pattern (p. 32)
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18) chromatic passages over and under a
stationary note (p. 37)
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24) rhythmic complexity and a change of clefs
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G EXERCISES No. 1

DAILY SIGHT-READIN
p. 10) ateach

t-reading exercise and one daily rhythm (

Directions to the student: Complete one sigh

practice session. I
FIRSTDAY_ (@
Notice the different dotted rhythms and the sixteenth-note ornamental patterns in the RH.
J.S. Bach
Andante ‘
) L — 2 _— '/—\; %“/\ 2’. —_—
f p
=
T — — I —_— i
- 2 3 1 1 1

3 3 2 1
Place an “X’” at the beginning of each statement of the sequence.

Allegretto 1 2
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P
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2 SECOND DAY (date)
Name the broken chords in the LH before playing, and notice the scale passages in the RH. (See No. 1. p.6)
Non presto " J. Dussek
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THIRD DAY (date)

Notice the broken-chord accompaniment in the LH and the solid-chord progressions in the RH.

Lento plaintivo J. Field
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4 FOURTH DAY (date)
Notice the chordal progression as well as the movement of the top voice in the RH.
Lals'go G.F. Handel
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5 | FIFTH DAY (date)

Notice the overall shape of the melodic lines.

Allegretto con espressione 43
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DALy RayTHMS For SIGHT READING No. 1

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DALy EAR-TRAINING EXERCISES No. 1

Directions to the student: Complete these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

[a)
H—— 0 s —
hige ) I hey
T8 11
& | O it i = H— —
D) s ©

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

L) o l’ﬁ Q |

\J b 10 ks I ) I O 1 7y 1l |
7o) zs) 1t 8 it S it #8 ft X 83 1|
\‘!_3/ (8] 11 10 © 11 *5 1T E.() i |

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.
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MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.

11
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DaILy SiGHT-READING EXERCISES NoO. 2

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 14) at each
practice session.

1 I FIRST DAY (date)

Notice the imitative scale passages.

: D. Tiirk
Allegro di molto
5
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2 | SECOND DAY (date)
In which measure does the sixteenth-note pattern move from the RH to the LH? (Answer: )
Notice the broken-third patterns in the LH.
Allegro F.J. Haydn
2
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3 I THIRD DAY (date)

Notice the numerous accidentals, the three-against-two rhythmic pattern, and the syncopated repeated triads

in the LH. (See Nos. 2 and 3, p. 6) 7. Fibich
Adagio \ T
o — : ————— |
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4 FOURTH DAY (@)

Notice the harmonic structure and the repeated chords. Choose a tempo based on the sixteenth notes in mm. 4-8.

Andante cantabile A. Diabelli
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5 | FIFTH DAY (date)

Bracket the two A minor melodic scales in the LH, and place an “X” above each statement of the sequence of Written.
out turns in the RH.

D. Reubarg

Energetically
1
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2 2 1203
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Source: “Fuguing Tune” from Parodies
© Copyright 1997 The Frederick Harris Music Co., Limited, Mississauga, Ontario, Canada. All rights reserved.

[o-V-4l

DALY RuyTHMS For SigHT READING NO. 2

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DAILY EAR-TRAINING EXERCISES NO. 2

Directions to the student: Complete these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

Pay I IT
bz 11 | 11
1 /A0 ) 1]
1T 11

O

CHORDS

]

10 Il
H | 11
11 11
11 11

ﬁg;
0]
L

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

b§

[a)
> o T 8 iy - T o i 8 |
[ £ Y (8] 1 P 11 14y 10 1l =4 i |
ANV (9] 11 o4 11 TRy 8 ) i 10 sl il |
o o © #70
CADENCES

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

AL [ol —— 7~ T
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MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.
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DAILY SIGHT-READING EXERCISES NoO. 3

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 18) ateach
practice session.

- B
FIRST DAY (date)
Notice the sequential movement of the alto and bass parts. How far apart are they? (Answer: )
Cantabile G B
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Name the broken chords before playing, and look for the movement of the upper LH melody lines over the stationary

note A.
J. Hummel
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(date)

THIRD DAY

Circle the change of clef in the LH, and the chromatic passages in the RH.

V. Rebikov

A. Lyadov

l—m

)

(date)

bo
e

1

L7

E

[

FOURTH DAY

con pedale

2

Allegretto con amarezza

con pedale

4

rm—

L.d) )

Make note of the treble clef in both hands. What is the relationship between the notes of the second and third systems?

(Answer:

N

—e
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5 | FIFTH DAY (date)

Notice the mordent-like patterns in both hands and the movement underneath the stationary note G in the LH.

M. Kymlicka
Tempo di Polka
3 — I — 7 2 _
l . ; 1 1-| x_- 1 | —
e m———— = == —
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—— ! e |
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Source: “Polka” from Simple Music for Piano, Book 2
Used by permission of the composer.

DALy RHYTHMS FOR SiGHT READING NoO. 3

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DALY EAR-TRAINING Exercises No. 3

Directions to the student: Complete these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

|
(8 ) Il Il 1T 9.0 o E— |
10 1T T f .l |
T (IS ) i T —H
i I (8] 11 Tha i |
© LA

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

]

]
]

| o +8
o 11 |l © 1T 7y I el IT T, A i |
" 5 ——8 i g ——8 —="8 i
i8] 1T b 11 O 11 [8 ) 11
d TO O

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.
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MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE

(PART) from memory.
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DaILY SIGHT-READING EXERCISES No. 4

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 22) at each

tice session.

1]

How would you describe the motion between the moving parts (voices) in mm. 1-5?

Name the intervals used. (Answer:

FIRST DAY

)

(date)

D. Tiirk
Allegretto \ s 3 L —
m # P 5 2 A — 2 1
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N— f
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ﬁ o ° |
:’}L:Eé va G !i ; i {' l 1IL s
o T P .
7 : = — = . == —
4 2 3
2 I SECOND DAY (date)
Name the broken chords in both the RH and LH before playing. A. Diabelli

Andante cantabile /\ i/_\
| m e £F FLees Fﬂ —freef,
h e¥V T !
7 o
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| — ¥ 7
§ 1 1 2
2 o/
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5

(date)

FIFTH DAY

Place an “X™ above each suspension in the RH. Notice how the melody moves from the RH to the LH.
(See No. 6, p. 6)

4 T. Kire
Non allegro ) 5~ 2 hner
4 5 .
2 5 2 J _ J /—\
¥ i —o® o
[ ] < . .4 =1
—_— | | 4
2
17 ) " ¥ KFL'— #r }g g F } o
B — A ! &
NIV 3 | ¢ { i
D)} | 3 | 5 1
2 5
4
S~ 4
> 3 2 /'\2
2 2 5 5 | | |
t PR—
% | — ¢ =§ ;] ;LC II j j # é
~—F : T
I £
. ~ 3 pitt p b[, .
—1 - ! S £ —= £ ] i

w q__
Rl
[ YR
ol
L YEI

LYY
(1L

DAILY RuYTHMS FOR SIGHT READING N 0.4

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
h;(l () _|%$Fw A
&~ ]
S eSS SEE= 2
SECOND DAY

THIRD DAY

FOURTH DAY
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DAILY EAR-TRAINING EXERCISES No. 4

Directions to the student: Complete these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

i [8) T P23 |
1T o I )10 ) il |
1 “ L H O i |
1§ ) —
o I

CHORDS

]

]

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

O
4o 4+ [l/Xs) #$o
b2 4 I HEK 1T i34 1| 17008 } T 8 1 |
S i L. A 2 4 I % I (8] ) © 1l |
1, I i O i (4] 1l Ty e ] il |
ANV I | 11 1T 7O |
o T
CADENCES

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

P~ m
= ts e ﬁé—%?_?_': ¢ S —=——r g1
=== et
© T = | [ | L
MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.
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DAILY SiGHT-READING Exercises No. 5

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 26) at each

practice session.

e

FIRST DAY (date)
Notice the intervals of 10ths between the hands. (See No. 7,p. 6)
All T. Chilcott
egro
- —— — 4 5
e e e e o e e e e 7 A e i e S ' == i
oJ ! = —i 4
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s - £ P eorP 2o ,0 N a—
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2 | SECOND DAY (date)
Name the broken chords in the LH Alberti bass before playing. (See No. 8, p. 6)
Allegro F. Kuhlau
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ﬁd 1 [ T I 1 # I — i
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S
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S
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H&j I — i o i i i i _‘i;:
3] J—  e— f d .
S e _ o o4 r o
L o e FaF R il — I
9. ——® ! 14 d—'.' [ —
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ﬂ THIRD DAY (date)

Notice that the melody is shared between the hands, and note the leaps over the stationary E in the LH
accompaniment inmm. 9-16.

Allegretto e dolce
S

1 |
& ] Y | & | o
L

P
—_— ) [ ) "
= W P ‘]’ ®
e ——— 4 4 l 4 [
2
5
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 Em— e e
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FOURTH DAY (date)
Place an “X” above each statement of the rhythmic motive ( J 3 ).
R. Fuchs
Andante 4 4 g/’\ ?/\ﬁ 1
—f- 1 | ]_/\ 1 .’,j £: ? D | T lk‘ l/-\ l P~ \"]
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5
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E FIFTH DAY (date)

Notice the time values (including the rests), and aim for rhythmic precision.

S. Storace
Andante
P 1 3 | 1 3 3 3 2 5
 — ] e e ——
e T —— - m—m
f . /\3 g ——
et : —— | ===
L d 1 % ' -
5 s ’
oi S \ i ;
= , =38 s i 55 v aia _‘:@
) j j 4 | ) V A A
f l ' P
T J lé —f b
1 — — ————
A | i = = - l :
4 5 =
— _— — 2 ;"‘ o % ZIL\ /_\ 3l 2 %
= = ED
~ — o P —= Dol
3' 1 I i 1 1 1 i ? 1 f' i{ o I;‘I —&
! 1 ! 1 ! 1 13 1 1 1 1 4 il g | il.
5
DAILY RHYTHMS FOR SiGHT READING No. 5
Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
FIRST DAY 3
A N
— ——
3
SECOND DAY 3
77
|
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QL




DALY EAR-TRAINING EXERCISES NO. 5

dent: Complete these ear-training exercises at home.

othestu

pirectionst

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

|
il T 1918 ) T © T ©
il il 11 il T
i 1 i il
I o 1T 11 1T (8]

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

/

T
0

]
)

s

9 (o) (P2 Poy
H— 8 i PO i #0 1t o ff © 1|
11 /A S ) 11
&) © I A i #+.8 it 1+ it 8 i |
33 L TO

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

o B T
Pl | | —_— ] |
SiaEE= = ° P
S it
el ! |
ge e — = = —
e SS=tE= == 1
MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.




DaILy SIGHT-READING EXERCISES NO. 6

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 30) ateach

practice session.

FIRST DAY (date)
Notice the imitation and the triplet figures in the two voices. (See No. 9, p. 6)
J.C.F. Bach
Moderato 13
s z‘ . 3~ & ‘hw 2
,?—p—ﬂ—f'—k =
o i %ﬂ 5{ } '——J]‘J L—ng] ‘}V I
S i =7 |
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4 1 =
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5 4 1 2 W
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of e Ei I
w et Mg | et e
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2 | SECOND DAY (date)
Look for the held notes and repeated-note patterns in the LH. (See No. 10, p. 6)
Allegretto 3 g ; g D. Tiirk
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THIRD DAY

(date)

Notice the change of clef when the LH chord is played an octave higher. (See No. 11, p. 6)

Assez lentement V. Alkan
e ——
E I - ; — 3
i e e i '['
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FOURTH DAY (date)
Notice the harmonic progression, and try to fit the turn in m. 6 into the rhythmic flow.
Poco grave e sostenuto D. Tiirk
4 4
2 5 2
4 = i !
1 1 T T —
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1 5 I FIFTH DAY /(dul(’)

Notice the syncopation and the tied melody notes. (See No. 12,p. 6)

Tempo di valse

DaiLy RayTams For SIGHT READING No. 6

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
0 °
e P e P :
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DaAILY EAR-TRAINING EXERrcises No. 6

1s to the student: Complete these ear-training exercises at home,

Directiol I
INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

|
1T (8)
I ) I
| I = (8]
i I o

CHORDS

:EJJ

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

0 T ﬁ 1T g T il 8 i |
[8) i 8 il © It (9] il < i |
1es "o i © il 11 e} il ©
iV 58 i It i 1) il © i |
J g:3 T8

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

—— AT~ & A N -
= é#%%ﬁtﬂ@g—ﬁ*ht S R e s ==
oo ] | r ry %%E\ "_li__'é'i:_/.-
_'; £ { £ %P J: = al' 2 = i j;:

{ | L l L i I

MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.
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Da1Ly SiGHT-READING EXERCISES NoO. 7

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 34) at each
practice session.

FIRST DAY (date)
Notice the sequence. (See No. 13, p. 7) 7. Fibich
" . I'101C
Allegro moderato s 3 5 Tt .
4 ! ! [ — .
A3 - T e— —e— .- o
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2 SECOND DAY (date)

Notice how the three-note pattern begins on the last note of the previous pattern in mm. 1-4 and 6-9.
(See No. 14, p. 7)
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B I THIRD DAY (date)

Notice the patterns in 3rds and 6ths in the RH, and the mordent-like patterns in the LH.

s . R. Fuchs
Calmly, very expressively
. ~ 4 3
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4 I FOURTH DAY (date)

Name the descending scale in the LH. (See No. 15, p. 7) (Answer: )
Sustain and bring out the melody notes in the RH.

Tempo di marcia s s . F. Chopin
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FIFTH DAY (date)
Notice the rhythmic design of this excerpt.
Andante . - Ttk
5 4 <
L3 14 2 . F/\i 3 2~ J
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DALy RHYTHMS FOr SIGHT READING NoO. 7
Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DaILY EAR-TRAINING ExErcISES No. 7

Directions to the student: Complete these ear-training exercises at home.

INTERVALS
Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
I I g s " n lr)u i L‘O —
o——f° i o i o—i
OB
CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals. these .notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

9 Q 1T Ty e ] 11 (e} 1T g 1T lbn il |

g — —F —s ——8—

:@ O H 2 1T AL S ) 1T D 11 i |
§ o -

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.
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MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,

observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.
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DAILY SigHT-READING EXERCISES No. 8

irecti : aily 1 38)ateach
Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. . 8)ate

practice session. -

FIRSTDAY (o

Notice the various scale passages in both hands and the ornaments in the RH.
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2 I SECOND DAY (date)
Look for the various scale patterns and broken triads. Bracket the chromatic scale. (See No. 16, p. 7)
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ﬂ THIRD DAY (date)

Notice the syncopated triads in the RH and the movement of the melody from the LH to the RH.
(See No. 17,p. 7)
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4 FOURTH DAY (date)

Notice the chromatic passages in both hands in m. 7 in this rhythmic excerpt. (See No. 18, p. 7)
F. Burgmiiller
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Notice the chromatic sequential patterns of two perfect 4ths which contrast with the grouping of
four sixteenth notes. (See No. 19, p. 7)

(date)

FIFTH DAY

A

7=
e

Allegro P. Kadogy
N 1 I I |
d e = |
I
3 Fe=cre==cre=
% - ey -y —
o 3 = e fe
g f b
PR ! AL S S
——— it e e
D) —— = rit.
dim.
n ] : :
e — s e = P
4 . a tempo
/},\g E S
hﬁl‘- = *‘/h\# = h% . f%‘—#pja
b | [ L.d o o o/
'V li/ ¥ y
D)
f §
) (o
I
%@‘ = £ w3

Source: 55 Small Piano Pieces, No. 55
Used by permission of Editio Musica Budapest.

DaiLy Ruytums For SigHT READING No. 8

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
' S iprrEsas s S=
e : =11 = a—
3
SECOND DAY g
S=ssre= -+ % e~
THIRD DAY 3
SRt e
. \_/7’_0-_‘_‘
FOURTH DAY

—1Te
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DaILY EAR-TRAINING EXERCISES NO. 8

Directions to the student: Complete these ear-training exercises at home.

INTERVALS
Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

s o

Py
©

ST
0
ST
0

)

L

| 1T
I'ho O il
T i

P

)

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

T (4] il ﬁg 1T )< 4 il 74y |

9 ——=2 —= =8 58—

5 g it g it o 11 7O i i |
CADENCES

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

A —~ - — | : /l\ II/T\I
17 4 : 0

e S R e e e =
e e A= S as e
Wﬁ o f i T t i -
FF et = == fo :
M == =55 —= |
MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.
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DAILY SiGHT-READING EXERCISES NO. 9

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 42) ateach
practice session.

FIRST DAY (date)

Bracket the suspensions in the soprano and tenor voices.

D. Scarlatti

Andante .
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L o e — —= t Y - > te—e
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3 ; ; 2 1 I I}x-53 L=2 4
2 | SECOND DAY (date)
Notice the rhythmic variety in this excerpt.
Tempo di ballo J. Dussek
5
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f
|
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5
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(date)

THIRD DAY

H.

Notice the legato melody over the syncopated accompaniment in the RH and the countermelody in the L

H. Hofmann

atempo ,_s

o
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O
OX . STAUEP=N
by
i

(date)

FOURTH DAY

Notice the melodic patterns and the arpeggiated chords.

Allegretto
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\
\_S__I FIFTH DAY (date)

Notice the RH patterns in 3rds and the various rhythmic elements.

Grave e sostenuto

Dary Raytams For SIGHT READING No. 9

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

G = = = '
r = r— % L:LHI_‘_

Y] |4

D>
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Y

SECOND DAY
= | o - I |
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I 0 sl P 7

THIRD DAY ,

_ﬁ?—r—ﬁ
@:ﬁww / e
r

FOURTH DAY

S e s T

FIFTH DAY

L= [EP
@ﬁ;; e e e et




™ 43

DaILY EAR-TRAINING EXERCISES NO. 9

Directions to the student: Complete these ear-training exercises at home.

INTERVALS
Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
) o A |
. da—_ = e (8] e e o — |
i i i o i =
D)
CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

)
# - i by T it IS ) i E i |
PO il /M ) T—1¢y il o il 8 =4 —
<& ') i (o) 11 (o) il  ~a il Q i |
D)) i i © =3 o

CADENCES

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

op far—T T )
= —<= 1 == <

é!o ? 2 N F

[woule)
%
e

Qﬁ

/

|
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Gl

I
Il

MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.

I
|
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DALY SiGHT-READING EXERCISES NO. 10

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 46) ateach
practice session.

Notice the ornaments and ornamental patterns in the RH and the continuity of the eighth notes in the LH.
(See No. 20, p. 7)

FIRST DAY (date)

V. Alk
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Before playing, label the chords with Roman numerals.
. F. Schubert
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il THIRD DAY (date)

Notice the two voices in the RH and the broken chords in the LH. (See No.21,p.7)

Moderato . H. Hofm?nn
3 43
L2 S, I/\ 4 5 5 4 l/\.
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4 FOURTH DAY (date)
Notice the movement of the two parts in the LH.
R. Fuchs
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FIFTH DAY (date)

Notice the imitative patterns in each hand. Place an “X” above all the ties.

Molto andante

o h———— g s 1 ‘

o D~ espr.
rp
£ T ————

: I Y ::‘ T T T ©): 4_q—

Z &“ : T T I~ ] ] % = &

5 DR R l H ;\_\;—//
4 7

[ 4 J

[
=" — r :
J T '
i P— — calando rall. m’/\\
l' ! } ! % 1] T Il #e #‘: i : *%‘—\ -
- g T v
—e— e i ;
i = Y o I 5 e i :
Sl v 1 2 ! 1 3 .
2 2
; 3 3 5
5 5
| — A S|

Source: “Dawn” from Ten Easy Pieces (1908)
Used by permission of Editio Musica Budapest.

DALY RHYTHMS FOR SIGHT READING No. 10

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
_NH 4 AN . o

L)

SECOND DAY

Jo?\.ﬁ : N3 S%

J c Fod
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THIRD DAY

FOURTH DAY
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DALY EAR-TRAINING ExERCISES NO. 10

Directions to the student: Complete these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

"]
====

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor four-note common chords in root position, first inversion or
second inversion, or as dominant or diminished 7th chords in root position. Write the name underneath each chord.

.. l’% *’8 . bﬁ,. Q £
8 T 58 ——58 ! —3%g 1
L= 1T VO 11 A H %8 {I o —
') 11 10 1T 1T | |

CADENCES

Play the following simple passage. Listen to the two chords that form each of the cadences, paying particular
attention to the direction of the two bass notes and the interval they form. Identify each cadence as either Perfect
(Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive (Interrupted) (V-VI). Write its name underneath.

| [ /[___—l—\I 5 } ! :
T =T - = o
- - i i
s e e a
.‘) g e T YT T
+ T t T t t
o t = —
T —= 1 = = ——T1r I 1
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I

MELODY PLAYBACK

Name the key of each of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the LOWER VOICE
(PART) from memory.

[ .’_j J——
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+ Four StAR TEsT No. 1 %

GIVEN BY THE TEACHER AT THE LESSON

N

Andante

SIGHT-READING TEST

J
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Clap or tap the rhythm of the following melody.
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—r L

For EAR TEST No. 1, see p. 58.
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J. Myslevich

SIGHT-READING TEST

GIVENBY THE TEACHER AT THE LESSON

% FOUR STAR TEsT No. 2 %

Andantino
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+ Four StaR TEsT NoO. 3 %

GIVENBY THE TEACHER AT THE LESSON

SIGHT READIN G TEST

: R.
Slowly, very expressively 1 2_s Fuchs
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Source: Study in Rhythm ’ ’ il'
Used by permission of the composer. ;<
1
4 5
Clap or tap the rhythm of the following melody.
o e —— R
o - -

For EAR TEST No. 3, see p. 58.
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% Four Star TEsT No. 4 %

F. Chopin

H. Hofmann

:

:

—

SIGHT-READING TEST

1V

3

1l n N

=

GIVEN BY THE TEACHER AT THE LESSON

Andante con moto

v
h 1 U/ &

v
. R .

Clap or tap the thythm of the following melody.

For EAR TEST No, 4, see p. 58.
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GIVEN BY THE TEACHER AT THE LESSON

% Four STAR TEST NO

52

SIGHT-READING TEST
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H. Hofmann
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Clap or tap the thythm of the following melody.

J

For EAR TEST No. 5, see p. 58.
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6 %

GIVEN BY THE TEACHER AT THE LESSON

% Four StAar TEST NoO

SIGHT-READING TEST

F. Mendelssohn

Moderato

con pedale

T. Chilcott

Lively

ML

T

2

£re 4

Ha

Clap or tap the rhythm of the following melody.

For EAR TEST No. 6, see p. 58.



54

# Four STaR TEST NO. 7 %

GIVEN BY THE TEACHER AT THE %EﬁSSON
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Clap or tap the rhythm of the following melody.

~
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For EAR TEST No. 7, see p. 58.
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SIGHT-READING TEST
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* Four StAR TEsT No. 8 *

GIVEN BY THE TEACHER ATTHE LESSON

atempo string.

L. TR
T

o).

Andante cantabile

|

Clap or tap the rhythm of the following melody.
3

For EAR TEST No. 8, see p. 58.



% Four StaR TEST No. 9 %
GIVENBYTHETEACHERATT%‘IE LE?SON
. SIGHT-READING TEST
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Clap or tap the rhythm of the following melody.

For EAR TEST No. 9, see p. 58.
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% FOUR STAR TEsT No. 10 %

THE LESSON

GIVEN BY THE TEACHER AT

SIGHT-READING TEST

J. Kirchner

3

Moderato

con pedale

rp P

e

i

Clap or tap the rhythm of the following melody.

——

For EAR TEST No. 10, see p. 58.
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% Four STaR EAR TESTS NoOs. 1-10 %

GIVEN BY THE TEACHER AT TH”E 7LESSON

sic.
During these tests, the student must not see the keyboard or look at the mu

1) INTERVALS

The teacher chooses any interval from p. 59, names it (i.e., “a Major 3rd above,” “a minor 6th below,»
etc.), plays its first note (in a range suited to the student’s voice), and then asks the st
the other note of the interval.

OR  The teacher plays both notes of the interval in broken form ONCE, and asks the student to idenyify

udent to hum g sing
=]

(name)
it by ear (i.e., “a Major 2nd above,” etc.). The teacher then repeats this procedure with severg other
intervals.

2) CHORDS

The teacher chooses any chord from
position. The student then identifies
second inversion), dominant 7th or
procedure with several other chords.

p. 60, and then plays it ONCE in solid (blocked) form and ip close
(names) the chord as major, minor (root position, first inversion of
diminished 7th (in root position only). The teacher then repeats this

3) CADENCES

y of the two-part phrases in a major key from p. 62, names the key, plays the tonic
chord ONCE, and then plays the phrase T WICE. The

student then plays back the LOWER VOICE (PART)
of the phrase from memory (by ear). PEYS back the (

For additional material, see Melody Playback/Singback, Book 4,
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EAR TEsTg

7 (?IVEN BY THE TEACHER A

TTHE LESSON

1) INTERVALS

Below a given note

Above a given note

Major 2nds

Major 2nds

Minor 2nds
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Diminished 5ths (Augmented 4ths)
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Diminished 5ths (Augmented 4ths)
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2) CHORDS

Minor Chords (Root Position)

O
©

Major Chords (Root Position)
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Major Chords (Second Inversion)
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Minor Chords (Mixed)

Major Chords (Mixed)
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Diminished 7th Chords

Dominant 7th Chords
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Mixed Chords
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3) CADENCES
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CADENCES continued

Perfect
Authcnlic)

(
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4) MELODY PLAYBACK
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* FINAL FOUR STAR TEST %
This test will be given before filling in and signing the Certificate of Achievement.
SIGHT-READING TEST
Con allegrezza . S. Heller
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Clap or tap the rhythm of the following melody.
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* FINAL FOUR STAR TEST %

1y

2)

3)

4)

INTERVALS

The teacher selects and names one of the following intervals, and plays the first note ONCE, The

student is required to sing or hum the interval; . .
OR  The teacher plays the interval in broken form ONCE and the student indentifies (names) it by ear.

The teacher then repeats this procedure with the remaining intervals.

Major 6th Augmented 4th Minor 7th Perfect 4th Major 7th Minor 2nd

CHORDS

The teacher plays the following chords ONCE (in any order), pausing after each one to allow the student to
identify (name) it.

Major (Root Position) Minor (Second Inversion) Dominant 7th Chord Diminished 7th Chord

&= 8 e ==

CADENCES

The teacher plays the tonic chord of the following simple phrase ONCE and then plays the phrase TWICE.
During the second playing, the teacher pauses on each cadence. The student is required to identify, by name
or by symbols, each cadence as Perfect (Authentic) (V-I), Plagal (IV-I), Imperfect (I-V), or Deceptive

(Interrupted) (V-VI). Perfect

Plagal
— >

Deceptive

(Authentic)
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MELODY PLAYBACK
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The teacher names the key of the following two-part phrase, plays the tonic chord ONCE, and then plays the
phrase TWICE. The student is required to play back the LOWER VOICE (PART) from memory:

For additional material, see Melody Playback/Singback, Book 4.
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This certifies that
has completed
FOUR STAR SIGHT READING
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