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PREFACE

The ability to read music at sight at the piano is an important skill for all musicians.lAs
piano students work toward fluency in sight reading, develop aural proficiency, anq gain a
practical knowledge of theory, they will build a foundation of musicianship that will help
them to understand music throughout their lives.

Are some pianists naturally better sight readers than others? Not really. But some recognize
patterns on the printed page more readily. Such students use their visual learning skills.
Other students use their natural tactile sense to move around the keyboard quickly. Still
others have an innate aural ability to hear both melody and harmony with only a glance at
the score. Some students may also apply analytical skills Icamed from a study of theory to
understand form and content,

The goal of the Four Star scries is to develop each of these skills and abilities in equal
measure. In the process of completing the Four Star series, students will improve not only
their sight-reading skills but also their proficiency in leaming and memorizing music, They
will also expand their coordination of eyes, ears, and hands, and their powers of
concentration and observation. As a result, Four Star students will develop confidence in
themselves and in their musical abilities and performance.

Each of the 11 Four Star volumes contains daily exercises in sight reading and ear training
and builds a foundation for an analytical approach 1o sight reading music, using examples
taken from the standard repertoire. (Some excerpts have been modified by the authors for
pedagogical reasons. )
Completion of each Four Star book effectively prepares students for the corresponding
level of examination systems, including:

* RCM Examinations

*  Cenificate of Merit (Music Teachers Association of California)

* National Guild of Piano Teachers

* most MTNA curriculums
In order to develop students’ readin

g and overall musical abiliti
have chosen to exceed the requ 1es more fully, the authors

irements of most examination systems,



How 10 Uske THis Book

The purpose of the Four Star series is to provide daily exercises in sight reading and ear
training for students to practice at home, as well as tests to be given by the teacher at

the lesson. Best results will be obtained through daily student practice, and consistent
monitoring and testing at the lesson by the teacher.

SIGHT READING AND RHYTHM

The daily sight-reading and rhythm exercises are intended for students to do by themselves.
There are five exercises per week, each including a short piece and clapping rhythm. The
rhythms are grouped together following the sight-reading piece for the fifth day.

Suggestions on how to proceed are found on p. 4. It is useful for teachers to review these at

the lesson, as well as the reference section on Musical Elements and Patterns in This
Volume (pp. 6 and 7).

EAR TRAINING

Ear-training exercises can be found following the sight-reading and rhythm drills. These,

too, are designed to be practiced by the student alone, as assigned by the teacher.
Suggestions on how to proceed are found on p. 5.

TESTS

Tests are found beginning on p. 48. These are designed to be given by the teacher at the
lesson at the conclusion of the corresponding week’s work. Supplementary material may be
found in the series Melody Playback/Singback and Rhythm Clapback/Singback by Boris
Berlin and Andrew Markow.



SUGGESTIONS FOR PRACTICING SIGHT READING ANp RHVTHM

Before playing the piece: |
1) Look at the key signature, and the opening and closing notes to determine the tonality.

2) Look at the time signature, note values, and rhythmic patterns, and decide on the best way to coun ¢
or

accuracy in timing. : i
3) Look for any rhythmic problems, and clap or tap the rhythm while counting.
4) Notice the tempo indication, if any. Do not play andante, moderato, lento, etc. too fast, |t

better to play allegretto, allegro, presto, etc. a little slower in order to play accurately. y
Example: b Hs
P Not too slowly @ U
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The key signature has no sharps or flats. Mm. I and 3 have a dominant 7th chord (V7) which resolves to
an A minor chord in mm. 2 and 4. The G sharp is the raised seventh of the A minor harmonic scale. Therefore,
the key (tonality) is A minor.

@ The time signature is § . The note values are J‘ J. ., 4. and the rhythmic patterns are J,J J’ﬂ and
il d 2.
@ The rhythmic pattern ,_. g) might pose a problem for some students, particularly in conjunction with
the LH.
The tempo is self-explanatory.

®

PRELIMINARY EXERCISES FOR CLAPPING OR TAPPING RHYTHMIC PATTERNS

Clap or tap each rhythmic pattern separately, then do the same while combining two or more patterns without
stopping. Repeat until fluent.

Rhythmic patterns:

73015301 733 0 B0 133017 ) Mg 37340

Examples of rhythmic patterns for combination:




SUGGESTIONS FOR PRACTICING EAR TRAINING

INTERVALS

Students with little or no experience in singing or identifving intervals are reminded that an interval is the distance
between two notes. Learn to recognize the color and character of the sound made by these two notes (the interval),
whether sung, played on the piano or on another instrument, or seen on the page. Practice intervals by playing the
first note and then singing or humming the second. Then check your pitch by playing the second note. Repeat this
process in reverse, playing the top note, and singing or humming the bottom.

CHORDS

When identifying root position and first inversion triads, and dominant and diminished 7th chords, listen not only

to the color and try to feel the tension of each particular chord, but also to the individual intervals which form that
chord.

Examples:
Major Triad Minor Triad (First Inversion) Dominant 7th Chord Diminished 7th Chord
CADENCES

The recognition of cadences will be facilitated if students learn to listen to the color and character of the sound
made by the two chords, and become aware of the interval between the two bass notes and their direction.

Examples:

Perfect Perfect
(Authentic) (Authentic) Plagal

w , w0 o e
\Y v IV 1 (4th)

MELODY PLAYBACK

In order to play back the upper-part (voice) of a two-part phrase (Melody Playback) more confidently: when you
listen the first time, try to determine the starting note (always one of the notes of the tonic four-note chord), the
general direction(s) of the notes and the pattern(s) they form (e.g., broken triads, intervals, patterns by step,
repeated notes, etc.), as well as the overall rhythmic design. On the second listening, it will then be easier to
concentrate on, and play back, the upper-part.

\ >
Example: _® %’VD 3 o J.

J

t 1 T 1
S | @ i
L |

the chord is played to establish the tonality
the starting note

the direction of the notes
m:ri:;ctfugxggwgn iJ J'.U IBJ J |J ||

®eeo



MusicAL ELEMENTS AND PATTERNS IN THIS VOLUME

Study these examples at the lesson.

1) two voices (parts) moving in parallel motion 2) asolid- (blocked-) chord progression (p. 9)
(p. 8) .
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4) a LH melody over the stationary note C

(p-12)
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5) amoving LH bass in scale patterns over
intervals of a 3rd, with RH intervals in

contrary motion (p. 16) 6) compound time and a cadence (p. 18)
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7) asequence (p.20) 8) imitation and repeated notes (p. 22)
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13) held melody notes (p. 29)

17) atwo-voice LH accompaniment (p. 33)

2
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19) changes of time signatures (p. 38)

3

|
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4

4
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4
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21) adescending RH scale (p. 45)
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14) a pattern in 6ths (p. 29)
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16) intervals of 10ths moving in parallel motion
between the hands (p. 32)
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18) notes moving under and over a stationary note
.37) 2 s
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20) arpeggios (p. 40)

24) repeated notes and two-note slurs in the RH
that form the same chord as in the LH (p. 57)
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DaiLy SiGHT-READING EXERCISES No. 1

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 10) at each

practice session. ) -

Ll FIRST DAY (date)

Notice that the two voices (parts) move in similar and parallel motion, with some imitation. (See No. 1, p.6)

~ Poco allegro ) s D Ty

: ' e ! .
%ﬁ:ﬂ E==—CE==t==== —

|2 I SECOND DAY (date)
Name the broken chords in both the melody and the accompaniment. (Answer: - i )
Allegretto ’ , L-Schyue
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D. Tiirk
‘L

C. Reinecke
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Observe the direction of the bass in the LH and of the top voice in the RH. (See No. 2, p. 6)

Circle each group of three repeated notes.
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10

ﬂ FIFTH DAY (date)

. ' ice the descending chromati i
Bracket the imitation between the hands in mm. 1, 2 ‘lpd N, Tn‘ilfn{::;qureq : iy
mm. 3 and 4. and the D major scale in contrary motion in Ll o

the Ly i
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Source: “Fresh Ayre™ from Parodies _ .
© Copyright 1997 The Frederick Harris Music Co., Limited, Mississauga, Ontario, Canada. All rights reserved.

' DALy RuytHMS For SiGHT READING No. 1

Y, / Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation,
.\w

FIRST DAY
T fao ; e e
L - 0 D 1
g R —_— ' — |
SECOND DAY
A 3
k I!?*I : r-—r[ o | i-.qI ..i
m ;,q,q:i‘l - — :ﬂi—.'j:ﬂ—jf [ _ — : By
v - - ! — d__ e
THIRD DAY
—4 [ p—t ,
- - — —— = i f i
~ — - r— T —
3
FOURTH DAY




DAILY EAR-TRAINING ExERcISES No. 1

Directions to the student: Practice these ear-training exercises at home.

N
INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

O
(8] (8]

]

]
-
]

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath erach chord.

A ©
7 | =53 Y o )
70 0 2
:@ BAK 8 ] T w8 Y (8]
.J -« s ! ﬁ"t"l o
. b4

CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-I), Plagal (IV-I), or Imperfect (I-V). Write its name underneath,

) ——— - T f t t f | '_a?- | { !
(8] 1 - | 1 1 .
{ zn e o %::&ﬁ:tgu
b2 4 - ||
D) o &7 Z= g D) I N *
0 ]I Ol > N ] i
- 1 ] hal OO/ Y R — 1 P
¥ o = 25— o

MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER

VOICE (PART) from memory.
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DAILY SIGHT-READING EXERCISES No. 2

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 14) at each

practice session.

‘LI FIRST DAY (date)

i : i .(See No. 3, p.
Notice the canon (two parts) and the chromatic bass progression with repeated notes ( p. 6)

In which measure does the canon stop? (Answer: )

J. S. Bach

Allegretto

%

Sy s s o o P £ , —_— —
1 l2 | 1 !2 1 1 I2 I‘ > t | [2 I t a___
2 I SECOND DAY " (date)

~

Name the notes of the melodic accompaniment over the pedal note (stationary Middle C) in the LH while playing.
(See No. 4, p. 6)

H. Hofmann
Allegretto moderato 4
4 2 [ o ——
1 1 1 P P T = ~ : ] 1
1 i ok (] | 1 1%
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3]

THIRD DAY

(date)

otice the descending bass line in the LH, and the descending and ascending scale passages in the RH.

N
Moderato : V. Rebikov
ﬁa,—_-\ | ——
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4 I FOURTH DAY = (date)
M,
In which key does this example begin? (Answer: - — ) In which key does it end? (Answer: )
Andante con moto s . G.F. Handel
4 3 b
N 2| | IJ_ ' " . :% : 5
ﬁ%u g J;lk o ¥ ’ 1 T ¥ i 1 T —
i 1 1 F) & & - > e 5 i
) 1 [ | | I' *F> -
v L dlrly
— 5 — = 2 ¥ T & n-
; e —F -t iF s o B =
~ ] ! ) . 5 5 | [ I
con pedale L F
b — ;
; 1| | ~ | | e g ee—— 1
a- e 5 Fﬁﬁ:' = —
i = = s = 1 ] 1 1 = -
.J l ] I—-:: i : ! o
VL ——
=g 3 J/—-\
f+ O 77 } e f = H oy &
g ] z e =
LA § T 1 1. T o
1 N ¥ p—
4 )

13



i '
_S_I FIFTH DAY f (date)

Notice that the measures have different time signatures (3. % ). Place an “X" inside the measures in which there e

two beats. Observe the staccato markings carefully while you play.
P. Kadogg

Allegro
1

__iy
b
gL 108
2
L 188
e

o G - N
-q— Tl .-_.; -f %’I
8 7 7] T SEG— " B ﬁiu
= i 24 " v 7 ; ’ i

Source: 55 Small Piano Pieces, Vol. 2, No. 32
Used by permission of Editio Musica Budapest.

Daiy Ruytams For SIGHT READING No. 2

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY g ;

—

THIRD DAY )

= =11 ! [l i - i r. & 3

o 4 :
S~ |
3

FOURTH DAY

- 3

| T
& & "_ _‘__‘_\ﬁ_‘_a__‘ =

FIFTH DAY

04 =5

L e R R R e S

e — ]




DaILy EAR-TRAINING EXERCISES NO. 2

ns to the student: Practice these ear-training exercises at home.

Directio

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
11Ty
©

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.

NI
¢
¢

0 th

#
C.d

0 o
— Ie) 5O o
(8] 0 + o o
ES (8] LI % ] i (8]

CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
irection of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
V-I), Plagal (IV-1), or Imperfect (I-V). Write its name underneath.

O] 4 =

fi # f's) o o
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= | [ e [ L I I | =
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1 - 1 1
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MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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DALY SiGHT-READING EXERCISES No. 3

Dircctions to the student: Complete one sight-reading exercise and one daily rhythm (p. 18) at cach
practice session.

1 I FIRST DAY (da)

Bracket [ ] the groups of notes moving in contrary motion. Notice how the LH bass moves in a scale pattern
over intervals of a 3rd. (See No. 5, p. 0)

Non presto /_ 4
_.//- 3 ‘ 2

I
12 ~ SECOND DAY (date)
Identify the chords in mm. 9 and 10 by putting Roman numerals underneath them.
Name the scale in the RH in mm. 11 and 12. (Answer: )
Allegretto | A. Bieh]
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\ 3 THIRD DAY (date)

Notice the waltz-like rhythm with LH tonic (I) and dominant (V) chords,

Mouvement de va!se F. Burgmiiller
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4 I FOURTH DAY (date)

Count out loud as you play this piece. Take care that the dotted rhythms are precise.
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Andante pomposo / D. Tirk
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| 8

5

FIFTH DAY

(date)

Notice the compound time and the four cadences. Identify cach cadence. (Sce No. 6, p. 6)

Andante con affetto - Hummel
st v e S i ! 4 T3
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DaiLy RuytuMms For SiGHT READING No. 3

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DaiLy EAR-TRAINING EXERCISES NoO. 3

Directions to the student: Practice these ear-training exercises at home.

INTERVALS
Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
n Ty L
17 (8] © 1O 1O
(8] o O o +

CHORDS

Play each of the following chords in solid (blocked) form,
ning with the lowest note moving up and from the top note movin
form. Identify these chords as either major or minor triads in root position or
or diminished 7th chords. Write the name underneath each chord.

then sing or hum each note of the chord begin-
g down. Listen to the intervals these notes
first inversion, or as dominant
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CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-1), Plagal (IV-1), or Imperfect (I-V). Write its name underneath.
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MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER

VOICE (PART) from memory.
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DaILy SiGHT-READING EXERCISES No. 4

Dircctions to the student: Complete one sight-reading exercise and one daily rhythm (p. 22) at each
practice session.

1 I FIRST DAY G

In which measures are there sequences in each hand? (Answer: ' ) (See No. 7, p. 6)
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Circle the clef changes in the LH and the grace notes in the RH.
Vivace J. Hummel
1 4
% + & ey 5 = e
Fm 5 " — ) il  J - I i .
Hy—e 1 i I ! 1 I I s i - ! I ——
\._‘j, " “ ¥
r
) o
4 1 ??I A Y] -y ‘}:‘;. :ll
(GF B i ;i - e N T I E=
4 2
4
5 4
| 4 3 1 5 . - . ;1 : - f." 5 . i
|3 . e  ate ﬁl‘ | ] r = 1 __f =
T e s, e e e e e et e — — s
AP 1 L —
cresc. .
I%E———n‘ OF. 7Y F i
_a )" | - | | E— .
I. 1 L7 .If ‘}é ‘I é[ rle ‘} % ‘}/ *r 1 # r 1 L_____.-E" r
T 2 - & = & 5
I 'J :J L4 [ - . ’ ) 5
5 3



21

3 | " THIRD DAY .y

Notice the two question-and-answer phrases. In which measures are these found? (Answer: )
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Observe the individual voicing in this excerpt from a four-voice (-part) chorale. What do the hooks in
mm. 3, 4, 7, and 8 mean? -
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5] FIFTH DAY (date)

Notice the rhythm, the RH 3rds, and the LH repeated notes. (See No. 8, p. 6)
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DAILY RuyTHwms For Sigut READING No. 4

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.,
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DaiLy EAR-TRAINING Exercises No. 4

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
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CHORDS
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Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.
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CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-1), Plagal (IV-1), or Imperfect (I-V). Write its name underneath.
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MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the togic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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DAILY SIGHT-READING EXERCISES NO. 5

: : . 26)at
Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 26) at each

practice session.

1 I FIRST DAY (date)

Place an X" beside the points of imitation.
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Name the triads formed by the notes of the LH Alberti bass. (See No. 9, p. 6)
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3 I THIRD DAY (date)

Notice that from the middle of m. 5 on, most of the melodic notes held in the LH follow the RH
melody a 6th below. (See No. 10, p. 6)

Slowly, cantabile
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4 I | FOURTH DAY . | (date)

What is the name of the first ornament? (Answer: ) The second? (Answer: )
Circle the ties. (See No. 11, p. 6)
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5 I FIFTH DAY \ (date)

Notice the alternating /egato and staccato touches in the LH. (See No. 12, p. 6)

Presto, scherzando J. Takdcs
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Source: Klinge und Farben, op. 95, No. 3
Used by permission of Music Associates of America.

DaiLy RuytaMs For SiguT READING NoO. 5

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DALY EAR-TRAINING EXERCISES NO. 5

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
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CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.
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CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-1), Plagal (IV-I), or Imperfect (I-V). Write its name underneath.
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- MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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DAILY SiGHT-READING EXERCISES NO. 6

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 30) at each

. —

practice session. o
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1 I FIRSTDAY .. |, || (date)
Notice the direction of the note patterns in each hand.
. JS. Bach,
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Name the chords in the broken-triad progression in the LH and notice the double-stemmed held notes,
In which measures are the latter found? (Answer: )
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i] THIRDDAY _ (dawe)

Notice the broken-triad progression in the RH and the sustained melody notes. (See No. 13, p. 7)

Moderato R. Schumann
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Observe the RH melody in 6ths. (See No. 14, p. 7)
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e
'S I FIFTH DAY (date)

Notice the LH melody with a RH syncopated accompaniment. (See No. 15,p.7)
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DaiLy Ruytams For SigHT READING No. 6

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DaAiLy EAR-TRAINING EXERCISES NO. 6

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
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CHORDS

N

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.
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CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-I), Plagal (IV-I), or Imperfect (I-V). Write its name underneath.

MELODY PLAYBACK
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Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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DALY SIGHT-READING EXERCISES NO. 7

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 34) at each
practice session.

1 | FIRST DAY (date)

Beginning in m. 6, what is the interval between the hands? (Answer: ) (See No. 16, p. 7)
In which measure does this change? (Answer: )
Moderato Anon.
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Label the tonic (I) and dominant (V) chords with the appropriate Roman numerals. Bracket the G major scale
in the RH.

Andante W.A. Mozart
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3 I THIRD DAY (late)
Mark the chromatic scale passages with an “X.”
Hm;norously P. Gallant
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4 FOURTH DAY (date)
Observe the two-voice (-part) accompaniment in the LH. (See No. 17, p. 7)
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Notice the rests.

FIFTH DAY

(date)
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Used by permission of the composer.
DALy RHYTHMS FOR S1GHT READING No. 7
)
.\ _Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DALy EAR-TRAINING EXERcCISES No. 7

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

o Ty Lﬂ
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CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes

form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.
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Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the

direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-I), Plagal (IV-I), or Imperfect (I-V). Write its name underneath.
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MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,

observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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DAILY SIGHT-READING EXERCISES NO. 8

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 38) at each
practice session.

| | FIRST DAY (date)

Notice the LH patterns and shape.

Espressivo R. Fuchs
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Name the notes of the upper, and then the lower melody of the LH secondary melody before playing.
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3 | THIRD DAY (date)
Circle any arpeggiated chords and mark clef changes with an “X.”
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}’ I’ff. N
1 o —
— - d 4 FIE H
o) 9
. — ! 7 2 f J
f ! 1 5 >
I
ijon pedale
atempo 4
1 2 2 2
A ' ? — 2 2 l e | ,1

(& §L ! "
i r——— ; 7 . —_— e
l ' i i @:5.,, =
P e wren W LY — . s
= t = — — I. 1
Fﬂ S ——— = >
D L 4] —1/_1_—_1! & ﬂ#
IS 1 f" ‘§ - i|' t rS S
ii : FOURTHDAY . _ (date)

Observe the melody lines which move above or under the stationary notes. (See No. 18,p.7)

F. Mendelssohn
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3]

FIFTH DAY

(date)

Notice the changing time signatures and the irregular phrase lengths. (See No. 19, p. 7)

Andante sostenuto

p espr. e dolce

2
con pedale 4

N
@ ¥ i 1 &
[ 1 1

[ S

4

Source: “Loneliness/Solitude™ from Young Hearts, Series No. 4
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Reprinted by permission of G. Schirmer, Inc. o/b/o Elkin & Co., Ltd. (Novello).

DaiLy RuyTaMs For SigHT READING No. 8

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DALy EAR-TRAINING ExXERCISES NO. 8

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

0

O © '3 3 ge
@ o #o o
o Ty Iy
.) bl o iy % ) _'].}D
CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes

form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.

I |
(8] J]"‘l'\ - H ﬁ() m Iu!:[)
1 ‘)-2 L 2 4 h 11 TN 6 ) bATRAE @ ]
.J l;v b2 4 _'I!- 1T _EI.} [8) 11“;' (8]
CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the

direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-I), Plagal (IV-I), or Imperfect (I-V). Write its name underneath,

o . | 0
) - ~ ] el | s I |
_;- - r - 1 i’ ! I
MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,

observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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DAILY SiGHT-READING EXERCISES No. 9

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 42) at each
practice session.

1 | FIRST DAY bzl

Notice the imitation and the sequences in this excerpt.

D. Gallo
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2 | SECOND DAY (date)

Look at the RH melody in broken chords (arpeggio), and notice the imitation of the broken-chord pattern
in m. 6 in the LH. (See No. 20, p. 7)

Allegretto T. Kirchner
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EJ THIRD DAY (dare)

Notice the melody tied over the bar line and the LH broken-chord progressions. =

R. Fuchs
Not too slowly
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E FOURTH DAY | .\ (date)

Observe the chords shared between the hands.

Largo assai e serioso
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5 | FIFTH DAY (date)

Notice the LH melody, the rhythm, and the syncopation.

J. Masse
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DaiLy RuytaMs For SicHT READING No. 9

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
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DALy EAR-TRAINING EXERCISES NoO. 9

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

(8] (8]

O ©
b ©r 1

]

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.

o) '
s ™ Ih e I
% B 59 8 8 =78
3 30 8 8 i 48
Lo
CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the

direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-1), Plagal (IV-I), or Imperfect (I-V). Write its name underneath.

h - |

o - H_ | . e — | i |
O 1 s | B SR | Il } I
P e} :B
1 1 T I I I [ o 20— 1
o — T I ==
17}
Py | o 0 ©
© e I 2 ) b4 e - I
— 1 1 v = T
! i e e I
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MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER

VOICE (PART) from memory.
- N —&L_.L = ‘h:ég
0 :\ = '_"_ >4
vl — | u r : I VH T
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DaiILy SiGHT-READING EXERCISES No. 10

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 46) at each
practice session.

1 I FIRST DAY (date)

Notice the continuous, flowing eighth-note passages in the LH.

Moderato
3

9 d et
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{

L 18l
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Ny

| 188

2 | SECOND DAY *,’ (date)

{

Circle the melody notes in the LH. Notice that the RH employs a repeated rhythmic pattern.

Vivace C. Reinecke
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THIRD DAY

Name the RH scale in mm. 5 and 6. (Answer:
Name the RH scale in mm. 13 and 14. (Answer:
Notice the repeated rhythmic patterns in each hand.

45

(date)

)

) (See No. 21, p. 7)
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- FOURTH DAY . (dare
Observe the harmonic progressions and be sure to hold the sustained notes.
G.F. Handel
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5 | FIFTH DAY o

Notice the different rhythmic patterns and the scale patterns in the LH.

- 13
%

5 5 4
3 2 2 2
2 I I |h || S
___.I =5 1 } o —
1
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,\ f = pmf secco
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, =1 1 1 I I
1 > ——— 3 1 o
4 5 ]

Source: “A Sort of Rondo™ from 14 Children’s Pieces
Used by permission of Editio Musica Budapest.

DAILY RuYTHMS FOR SiGHT READING No. 10

\_Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.
FIRST DAY
e —— ? :%ﬁ':_‘%f#j::& EEL %ﬂ
3 3
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DAiLy EAR-TRAINING EXERCISES No. 10

Directions to the student: Practice these ear-training exercises at home.

INTERVALS

Play. then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

[T
¢

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord begin-
ning with the lowest note moving up and from the top note moving down. Listen to the intervals these notes
form. Identify these chords as either major or minor triads in root position or first inversion, or as dominant
or diminished 7th chords. Write the name underneath each chord.

. 1
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oo

Zeek

soos

= oo
eefo}

5

g

CADENCES

Play the following phrases. Listen to the final two chords of each phrase, paying particular attention to the
direction of the two bass notes and the interval they form. Identify each cadence as either Perfect (Authentic)
(V-I), Plagal (IV-I), or Imperfect (I-V). Write its name underneath.

H e ! | | De [ \ P
§ J} il "‘Fﬁ I - : N e 3’{\" — [_ ; !
o I ?Zﬁg— % I = T ]
O 18 X3 : ;
===—r=- =
I I L 4
MELODY PLAYBACK

Name the keys of the following two-part phrases. Play the tonic chord ONCE. Play each phrase TWICE,
observing the DIRECTIONS of the notes and the PATTERNS they form. Then play back the UPPER
VOICE (PART) from memory.
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* Four STarR TEsT No. 1 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST

Moderato s
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four StAR TEST NO. 2 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST

4 D. Tiirk
Adagio con molto espressione ] g 3 . i 3
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EAR TEST

For this test, the teacher will select from the examples found on pp. 5964
1) a number of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four STAR TEST No. 3 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST

Tempo di Valse s 1 s 21
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,

2) afew chords,
3) two cadences, and

4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. FO
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four Star TEST No. 4 %

GIVEN BY THE TEACHER AT THE LESSON

B e — — ————

SIGHT-READING TEST
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four StarR TEST NoO. 5 %

GIVEN BY THE TEACHER AT THE LESSON

T - — ‘_*ﬁ_\\—_——_
SIGHT-READING TEST
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,

2) a few chords,
3) two cadences, and

4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% FouR STAR TEST No. 6 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST

Moderato J.S. Bach
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Clap or tap the rhythm of the following melody.

EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four Star TesST No. 7 %

RS oy N S —_—
SIGHT-READING TEST
Moderato J.B. Loeillet
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Clap or tap the rhythm of the following melody.
3
2 - —
: ]g{ } #_H_} | . '?—] }
I ! 1 | ) i

EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:

1) a number of intervals,

2) afew chords,

3) two cadences, and

4) one two-part phrase (for Melody Playback).
Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four StaR TEST No. & %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) anumber of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four STAR TEST No. 9 %

GIVEN BY THE TEACHER AT THE LESSON
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SIGHT-READING TEST

Andante cantabile
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,
2) a few chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four StaR TEST No. 10 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST

Allegretto F. Schubert
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Clap or tap the rhythm of the following melody.

EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% FINAL FOUR STAR TEST %

This test will be given before filling in and signing the Certificate of Achievement.
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SIGHT-READING TEST
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Clap, or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-64:
1) a number of intervals,
2) afew chords,
3) two cadences, and
4) one two-part phrase (for Melody Playback).

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



EAR TESTS

GIVEN BY THE TEACHER AT THE LESSON

During these tests, the student must not see the keyboard or look at the music.

1) INTERVALS

The teacher selects and names one of the following intervals and plays the first note ONCE. The
student then sings or hums the other note.

OR  The teacher plays the interval in broken form ONCE. The student identifies (names) the interval.
The teacher may repeat either of these procedures with several other intervals.
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INTERVALS continued

Major 7ths Major 7ths
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The teacher selects any of the following chords (major or minor triads in root position or first inversion;
dominant 7th or diminished 7th chords in root position only) and plays it ONCE. The student identifies (names)
it. The teacher then repeats this procedure with several other chords.
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3)CADENCES

The teacher selects any of the following short phrases in a major or minor key ending with a cadence, plays the
tonic chord ONCE, and then plays the phrase TWICE. The student then identifies the cadence by name or by

symbols as Perfect (Authentic) (V-I), Imperfect (I-V), or Plagal (IV-I).
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CADENCES continued
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CADENCES continued
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4) MELODY PLAYBACK

The teacher selects one of the following two-part phrases, names the key, plays the tonic chord ONCE, and then
plays the phrase TWICE. The student then plays back the UPPER VOICE (PART) from memory.
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This certifies that

has completed

FOUR STAR SIGHT READING
Level 2

and is eligible for promotion to

FOUR STAR SIGHT READING
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