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How To Usk THis Book

The purpose of the Four Star series is to provide daily exercises in sight reading and ear
training for students to practice at home, as well as tests to be given by the teacher at
the lesson. Best results will be obtained through daily student practice and consistent
monitoring and testing at the lesson by the teacher.

SIGHT READING AND RHYTHM

The daily sight-reading and rhythm exercises are intended for students to do by themselves.
There are five exercises per week, each including a short piece and clapping rhythm. The
thythms are grouped together following the sight-reading piece for the fifth day.
Suggestions on how to proceed are found on p. 4. It is useful for teachers to review these at
the lesson, as well as the reference section on Musical Elements and Patterns in This
Volume (pp. 6 and 7).

Dirills for reading chords and 18th-century ornaments have been introduced at this level.
Teachers may begin working on these drills at the lesson (for example, see p. 11) . As the
student progresses, these drills may be assigned as part of home practice. Examples from
the Supplementary Material (pp. 62—64) should be included with the regular tests at the
lesson.

EAR TRAINING

Ear-training exercises can be found following the sight-reading and rhythm drills. These,
too, are designed to be practiced by the student alone, as assigned by the teacher.
Suggestions on how to proceed are found on p. 5.

TESTS

Tests are found beginning on p. 48, These are designed to be given by the teacher at the
lesson at the conclusion of the corresponding week s work. Supplementary material may be
found in the series Melody Playback/Singback and Rhvthm Clapback/Singback by Boris
Berlin and Andrew Markow.



SUGGESTIONS FOR PRACTICING SIGHT READING AND RHYTHM

Before playing the piece:

1) Look at the key signature, important notes and patterns, and the opening and closing notes to determine
the tonality.

2) Look at the fime signature, note values, and rhythmic patterns, and decide on the best way to count.

3) Look for any rhythmic problems, and clap or tap the rhythm while counting.

4} Notice the tempo indication, if any. Do not play andante, moderato, lento, ete. too fast.
It is usually better to play allegretio, allegro, presto, etc. a little slower in order to play accurately.

Andante & T.F. Dunhill
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@ The key signature has no sharps or flats. The opening note is E and the closing notes are G and C. The closing
cadence is V—I in C major. Therefore, the key (tonality) is C major.

@ The time signature is ¢ (four J notes in a measure). The note values are d . J . J Land J"'. and the rhythmic

panemsare:JjJJ[J djd JJ|J M od|dd- |¥JJt||

@ Be careful of the dotted quarter followed by an eighth [J. J”}.
@ The tempo is Andante, which means at a walking pace.

EXERCISES FOR CLAPPING OR TAPPING RHYTHMIC PATTERNS
To prepare for the Daily Rhythms, clap or tap each of the following rhythmic patterns several times.
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Now clap or tap each of the following combinations of rhythmic patterns taken from the Daily Rhythms in this
book.




SUGGESTIONS FOR PRACTICING EAR TRAINING

RHYTHM
To improve rhythm skills and help memorize the rhythm of a melody by ear, the student should:

1) name the time signature,

2)  look at the combination of note values that form the rhythm;

3)  play or sing (on one note) the rhythm of the melody while reading the music;
4y sing, clap, or tap the rhythm while looking at the music; and finally,

5)  sing, clap, or tap the rhythm from memory.

Each step may be repeated several times.

INTERVALS

An interval is the distance between two notes. Learn to recognize the color and character of the sound made by
these two notes, whether sung, played on the piano or on another instrument, or seen on the page. Practice intervals
by playing the first note and then singing or humming the second. Then check your pitch by playing the second
note. Repeat this process in reverse, playing the top note and singing or humming the bottom.

Examples:
Above a given note: Below a given note:
Minor 3rd Major 6th Perfect Sth Perfect 4th Major 3rd Minor 3rd
=1 =1 =1 &1 &= %

I = o .1 B ==
MELODY PLAYBACK

In order to memorize (by ear) and play back more confidently a melody that is played twice for you, listen the
first time and try to determine:

1} the starting note (always one of the three notes of the tonic triad);

2} the general direction(s) of the notes;

3)  the pattern{s) the notes form (e.g., broken triads, intervals, patterns by step, repeated notes, etc.); and,
4)  the overall rhythmic design.

On the second listening, it will then be easier to play back the same melody from memory, without having seen
the music.
T

Example: O @2a
foa el = e
| f | 1 ’_-‘ I
_‘_‘G‘—J—‘_“
g@éf an T iNgm

@Lﬁ;}ﬂ‘ it
the chord is played to establish the tonality
the starting nole
the direction of the notes

i 1
the thythmic design: § 44 |J399 | |

a major triad

aaswE o



MusicAL ELEMENTS AND PATTERNS IN THIS VOLUME

Study these examples at the lesson,

1) acanon (p. 9) 2} an ascending G major scale between the hands (p. 9)
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5) warious articulations (touches) and accents 6) contrary and similar (parallel) motion between

(p. 13) the hands (p. 16)

8) chords built on a repeated Middle C in the LH
(p-20)
L f— L ™
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10y intervals of a 6th in similar (parallel) motion
between the hands (p. 21)

12) a contrary motion melodic pattern with an
imitative rhythmic pattern (p. 24)




13) repeated LH thirds and solid (blocked) triads
formed from notes in both hands (p. 24)
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14) syncopation in the RH melody (p. 26)

f)

16) LH notes moving under the repeated eighth
note A (p. 30)
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19} a solid (hlocked) triad accompaniment (p. 34)

P

18) tied notes (p. 33)

22) different articulations (touches) in each hand
(p.37)
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24) a LH melody moving under a repeated Middle C
(p. 44)




Dairy SiGHT-READING ExERCISES No. 1

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 10} at each
practice session.

e —

1 FIRST DAY (date)
Mame the key of this piece. (Answer: )
Moderato A. Kol
: | = : | . : !
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|2 | SECOND DAY (date)
The first four measures of the LH form the first four notes of what major scale? (Answer: }
Andante T. Dunhill
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Source: “Melody in C” from First Year Pieces
& Copyright 1935 by The Associated Board of the Roval Schools of Music. Reprinted by permission.
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3 THIRD DAY (date)

Motice the canon created between the hands. (See No. 1, p. 6)

Moderato F. Spindler
S e —
S —] | o
. e — e
)5e = === — =
P
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4 FOURTH DAY (date)
Can you find the ascending scale divided between the hands?
Mame this scale. (Answer; Ji(See No. 2, p. o)
. A, Markow
Andantino
4 ) 2 N .
1y ] = =g S
R I R P
mf mp
H__-h""m
GO, 8 ) = — r —— i T' - ry
- — i ' 3 : 4
I
0 ﬂ semn I | - — : F | ] I I
¢ : —— e e z
- = O —
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5 l FIFTH DAY (date)

a) In which clefl is the LH written? (Answer: )} Circle each set of two repeated notes.
SeeNo.3,p. 6
(See No. 3, p.6) C. Czemy
Andante
I ¥ 3 1 1 — —
- —— e
i T _!- r F - 1 — — = =
i I ¥ ' . : i i i — Sl i i i
P
T e = .
R T i I e = s —————
’ ?
b) Circle all the intervals of a 3rd.
.G, Tiirk
Moderato
5 [ k| |
ey ey I e 1 1 1
ﬁ‘;’_‘f e s e r—r It w1+
o . I [ [ |
P — — i
D R B e B e S
il i I L [ I ) [ 23 3 I I | r [ I ]I T 1 i~ [ | e I _': .
I 2 3 [ 1 T I

DaiLy Raytams For SiGHT READING No. 1

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
e —
A, S T S o A R
1 1 | I | " | E— 1
= ' ' I I
COND DAY
E— N
ﬁ T -, =P
- v L— S—— ®
THlRDD.-"‘l.Y
S ey —
{ = I ¥ y I T —_
ﬂtﬁ B ey e e e e
T ¥ | — -
FOURTH DAY
..-".-__l.-b_u__--_"""--. [r— 4
Cll w4 [T PP S
= ] ir} ez i ’ =
FIFTH DAY
* l
B T e



11

Play this triad in broken

i Play this triad in solid Play this turn.
form as shown, then in

{blocked) form, then in Wiitten Played

' broken form, beginning . solid (blocked) form,
| with the lowest note. ' P 3 | siriking all the notes

! 5 ﬂf—h— I — together.

| !

L 1818

. A i : o ' 1

R | % - |
LA [ 4 i |

| = ‘ &

DaiLy EAR-TRAINING ExERcISES No. 1

Directions to the student: Complete these ear-training exercises at home.
RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b} from memory.

=
E———— LA

|
:

| =— |H
—— ——
e = o=z, ¥
INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

% I
¥ [ ]
[§]
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-
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MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.

4]
[ 1 " —
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PR | 1
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Sl
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DaiLy SiGHT-READING EXERCISES NoO. 2

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 14) at each
practice session.

B I FIRST DAY (date)
What triad do the notes form in mm. 1, 3, and 5 of the LH Alberti bass? { Answer: J{See No. 4, p. 6)
Andantine F. Le Couppey
e
%_F -: ¥ ir_a - : F I [ ) I I I T
.J | —— ] I | ;
P dolce E———
. e . 2 o o . = \-d
e e e e s s e — — 2
— : ! i : | I
A I I
legaro 3 i
gy L .
= EE—— -
o : == | ©
”ff —
= - . - # =
D e — e e = | e
i I ] r" I ! I
5 [ 1
5
2 | SECOND DAY (date)
Which two measures in the LH are exactly the same? { Answer: }
Allegretto | F.J. Haydn
[ — 4 — P i : .
===t — o T A
-‘-lu-‘.‘- i
mf r mf’
|
32 F —— —— = I f
- | ! 1 1 ! I 1 i | #
i | | B
There are two broken triads in this piece. Circle them,
Andante cantabile J.H. Buttstedt
% — — o — P S e e
i! T ™1 ! ! # | F T ™1 ‘ll 'I
A) 1 - — i . — —1=
mp r
L 1 |
Bl | 1 L | L |
Ty — - T~ —
I_r 1 rl 3 [~



3 I THIRD DAY (date)
What is the relationship between the hands in this piece? (Answer: ) Notice the various
articulations {touches) and the accents. (See No. 5, p. 6)
Allegretto con spirito co L
z ! 3 . 2
| = x — | ‘. " Y |
Si=Ses= ESresas ==
[ S
I .
) o . "3 e
= et = F '
I1 I_=I 1 I:i ; 1 I
ﬂ | X N II = n i =
= et —F
: = I - 1
. : & |8
& . -
_-"“_1 = ¥ F—H ¥ ¥ ; i i I
—— i : :
3 3 3 E
3
Source: “Follow My Leader” from Work and Play
i Copyright 1935 by The Associated Board of the Royal Schools of Music. Reprinted by permission,
—
4 FOURTH DAY (date)
Naotice how the two four-measure phrases in the LH are exactly the same.
Tempo di minuetto G.P. Telemann
2 & 1 5 o | P e
f = — ] ! > ——
! 1 r’ i .L__lf"1‘ - r

TR
L) l__-‘
TR
e
.|
L
L ]
TR

B 2 s | i
Ho——— —F o—w—r—a—-;
o 1 f
= 1 s
pize | —
I
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3]

FIFTH DAY (date)
What chord do the notes in the LH form in mm. 2, 4, and 67 (Answer: }
Bracket mm. 2 and 3 in the LH. Which other two measures are identical? (Answer: )
C. Czerny
Moderato
A I = =
e—r—1——F 1 ===
e | I ' i ]
J legato
%?‘ : | —— : | ——
J < = — . R
5
g—-" .
| F F |F = = |‘ F ; | iy
1 | 1 L | | | 1 |
! | 1 1 1 |
.J |
f) : i . | - i
(= 2 ====== - s
g - -— z . =

DAy RayTams For SigHT READING No. 2

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
I — " F 1 | ]
R I e i S ] e —! |
| | ¥ | | 1 1 J ! 1 I | | |
| L - I =" |
SECOND DAY
A . .
o 1  — = 3 ! : J K i E
0 —e -‘—‘——'!:__“__;ﬂ* ® g & 1
I\-‘-"‘--..___-h__._._,_t—"
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A I -
i r—— o e
= 1 | — 1 [ _lﬂ_“_'_‘
- | — 1 I 1 1
o = ] ' '
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M ke
: e s e e — —— =
a 1 1 1 = Ij. 1 I‘
S I B s———
——
FIFTH DAY
l 1
| 1 1 | | |
—hr e o a
o —= — —_— "




Play this triad in broken

e ——

Play this tur. Play this triad in solid

1
! .
form as shown, then in ! ! | (blocked) form,
solid (blocked) form, | | Written Played | then i broken form,
striking all the notes | 1}—5—}-—!‘ oo yo i beginning with the
together. i I — e : lowest note.
| | ! | : ] | hid
| q; 1 | ! | e = e e e e e ] :- ::
N -

5 5 | I

- |
5

DaiLy EAR-TRAINING EXERCISES NoO. 2

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

- = ,,_?___4-;___1,______
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INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.
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MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.
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Damy SigHT-READING EXERCISES NoO. 3

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 18) at each
practice session.

See how mm. 1 and 5 move in contrary motion, and mm. 2 and 6 move in similar (parallel) motion.
(See No. 6, p. 6)

i

FIRST DAY (date)

1. Hook

I-F r IF 1 | | 1 = IP_ | L] -_' .I-F‘:
g f o

e e e e
I'.J’ I 1 I I I . . : I

mp
=2 ie——r—:. =
2 SECOND DAY (date)

In which measures is the rhythm {-I- D | d ) found? (Answer: } Count and clap this rhythm.

H. Purcell
Moderato
- |i _,...--'"-__"_I_'_“'--.. 1 _—
ﬁx_‘l' : ’I F F ) i ia
e I | r I
np
s = ¥ = = = ok
2= = & : | a
| | ’ ) )
1 4
1_._.—-—'_'_._._-_-_--___ ll ___-:-_-_-_:_'_‘—h-_._ j.
1 | | I | ]
bt . — |
o | ' [
| P
PE——F & —F [ 7 = —
1 ' | -



| é_l THIRD DAY (date)

Circle all the intervals of a 4th.

M. Kymlicka
Muoderato

l-#
.
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L 10N
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m
.
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i

5 —— —
%44,;1_& . e R
2= 2 ===t 2 —r—

| | I —

Source: “Kites” from Simple Music for Piano, Book |
Lised by permission of the composer,

FOURTH DAY (date)

a) Circle the repeated notes in the RH.

Allesro H. Purcell
e i p—r T | :
(e 2 ¢ w e p 5 O
el I I I
i',,r _,_,.-—"""-____'__‘--..__‘_
o — — = ——
% e e e e = | =
5 | ' | f ' —— 2

b) Circle the notes that form the complete C major descending scale in the LEH. {(See No. 7, p. 6)

arr. H. Willan
ﬂ :I_;—l—"'_'_-_ | __-‘-ri_-_l 2 1
[} 1 1 e
T — : |
wo | ¢ — [T * 3 ¥ |*
"'"-H-F.‘--; __--_‘-‘-H_‘.- __--""—h-_ I
SEEESTES S e e e = ———
% & T =1 — I | I— Il 1
4 1 I I

Source: “Pretty Polly Oliver™ from Songs of the British fsfes, Volume 2
Used by permission of Waterloo Music Co., Lid.
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FIFTH DAY

(date)

Do all the eighth notes in this piece fit into a five-finger position? (Answer: )

Source: “Swinging” from fa My Garden

Happily L. Niamath
| — — i —— N
| | T ayf | r' .fl
% ° e e | T —
e e P
W' i ! e — F tgp%tﬁj:
'}' LH aver
3 4 3 | : J
? ] ! ': A N e
5@%? g v g g | :
__--""‘--\_.___ i
ysi o wo o P L P o 8 : 3
DE P e ey —
4 L

i Copyright 1996 The Frederick Harris Music Co., Limited, Mississauga, Ontario, Canada. All rights reserved.

DaiLy RHyTHMS FOR SIGHT READING NoO. 3

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
: —
— ] —= ) . e
z o == o i  ———
h\-\-‘_\_‘-‘--'_'—\—-_l—'-'-"_'-'-'-‘- -\_\_‘-'-'_-'—-——-—.—'-.-F.-FFH-
SECOND DAY
’ === —g
e e (& s i V
W — T—
THIRD DAY
P ! ] | -
e |
4 —g 1 = S - 1
FOURTH DAY
] { T & 'L H_F -
] I 1 .3 1 1 II IJ o
mﬂ = S B B e i e
""—\-\__________._._.____._-l-""
FIFTHDAY -
M s ] I 1
G, F e —wr .
J | . - ! =




T 1 T FE 1 R———— e

Play this triad in solid Play the following turmns. | Play this triad in broken
{blocked) form, then in Au T oo ' form as shown, then in

" broken form, beginning I [ | solid (blocked) form, |
| with the lowest note. I — ! | striking all the notes
| 5 | ' together.
1 1 | N 1 I
0 T : ] [ Fr ; "h'-} | f |
G g 1 : ‘: i =
el e | 1 2 [ el I

DaiLy EAR TRAINING EXERCISES NoO. 3

Directions to the student: Complete these ear-training exercises at home,

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

i)
N
L

?E
:
ﬁ

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. ldentify
the interval and write its name underneath.

f
% o [ ] (% ] e [N ]
=Ll
]

L&) i

e

&
-
=y

g

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE, Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the

melody from memory.
1 ﬁgm ]
et §ratzl ] F—=—
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DaiLy SiGHT-READING ExXERCISES No. 4

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 22) at each
practice session.

—
1 I FIRST DAY (date)
Can you see that the first five LH chords are built up from Middle C? (See No. 8, p. 6)
T.F. Dunhill
Andantino
o | , S — e 4__‘_"""‘"--_i_
1 ] 1 X 1
= rr st
[y e ) ' I ' [
W ESPressive
[ = o ¥ i¥
DY : 4 oy £
3 . )
5 i g
| ! - L .
b7 7o+ 8¢ I8
e | ! | | J 1
f
f) : .
i |
= 1 e
% 8 8 5——+2 2
3 | z
4 4
Source: “The Old Abbey™ feom First Year Pieces
i@ Copyright 1935 by The Associated Board of the Roval Schools of Music. Reprinted by permission.
2 | SECOND DAY (date)
What ornament can you find written out in m. 2 of the RH? (Answer: ) (See No. 9, p. 6)
C. Graupner
Adago —

1 | s ) -

! 1 | ] | —— | | | -~
%44 e —
yEg—— = = | F—r

i ‘i__ 1 I | 1 |
3 F
2 e I 3 I i I
e . I 4
o o
iﬁﬂ_ | = — i
_.—-—‘_'_._-_-_ T
-_-_-_‘_|—\_
3 = |’_ - - = i
Fa 1 I T I I - I I
" ] 1 : I ] i_ 1 | =
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'3 | THIRD DAY (date)
See how the notes move under the repeated Middle C in the LH. Circle these notes.
T.F. Dunhill
Andante %
A ) 3 1 1
LG 1T = | : z N —
- 2 z s @ g
P dolce — F“_'_.—-""-—___‘__-"""-\-__ —
rao - ‘.' - ‘.' —_ Z - - . »
"';i{-‘ e I 1 i J E I I | — I I -
2 3 4 5
3 . . | ] |
% —— E s —— t
- # 1
F - - - - — - ——
i . '. — — e ———  E— —
L 1 T 1 I ! | ! ! I 3 ] i 3
2 ' 4 1 5

Source: “A Sad Story™ from First Year Pieces
& Copyright 1935 by The Associated Board of the Royal Schools of Music, Reprinted by permission.

4 | FOURTH DAY (date)

Notice how the first three notes in mm. 5 and 6 move in similar (parallel) motion by the interval of a 6th.
(See MNo. 10, p. 6)

L. Lond
Muoderato neon
3 . 4 A .
- i e e e e e e e e B -
1 = e e e 1 .,--""'-._.-_-_-_---""‘—\-
P& F = o — e e T
: I = I | -— ] 1
A i i 2
iﬁ I :i ] C T 1 ;_ —ﬁ—:‘ I I
i1 - = = = e ———
e = s 2 = ————
, : | | ! ———



5 I FIFTH DAY (date)

Circle all the broken triads. (See No. 11, p. 6)

NI, Hilllmandel

Allegro
;‘,..-——--.F 5__..-"—-«; |. " _I___
3 > | i ] | O > -
P It — e
‘-] "&' T ) | ] :|
CRESC,
- F -
2 s e gt " — ¥ ¥ ™ ! —
¢ e =
2 1
-] ;—l_'_“ I T 1 i :l- = ] i =
— ——t— " —H
! P : H :
f |
] - 'J—'—L-'—-—.——.—
FErT———e O g » r — -
[ ' [ ~ i I t 7] 1 |

DaiLy Ruytams For SicgHT READING No. 4
Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
A _.--'-'_—._-;_-_.-__-“--.. i':_'___p:—_:__"‘--...?
-_, - . :-H' : — i‘ ~ — - ; :- ¥
SECOND DAY
-ﬁ-'—F_ £ H-Fr.'.-r.-_ | L __l-_&--‘;‘-‘“‘_l
Y] [
THIRD DAY
- " i I L 1 i Y
= =
%: P - 1
FOURTH DAY I
e 2 H -
m‘_“'_"‘l —f ‘__"'--...__ 1 i i T i 1
===
- rd 1
FIFTH DAY

TR
3
il
ﬂ



| Play this triad in broken | Play this mordent. _ | Play this triad in solid
form, as shown, thenin | | Written Played | {blocked) form, t}n‘:'n i‘n |
i Sﬂ]ti' {hlultlzl:]:d] ﬂ:ﬂm, n_! mlr | ] ﬁ_ - ‘ h?}:{fﬁ fnr.:irzj,lbeglpnlng I
| striking all the no —— ! — with the middle note. i
| together. == 1 | Q j
: ! S ——— '
| A ! | I — |
. %__i_._t | i
i d e - —— a I s e E - :

DaiLy EAR-TRAINING EXERCISES NoO. 4

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

' jf iE;IJ:::Lf'__-1 { f II

"\
.

TTh
' 1008

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

#3 Y o
(% ]

L

g
-

i
%

@
=

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.

T

i
v
E_
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DaiLy SigHT-READING ExERCISES NO. 5

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 26) at each

practice session.

1]

FIRST DAY

(date)

Bracket the imitative rhythmic patterns between the hands (J. J\J |J J J |J and J- .hﬂu Jd [J ).

(See No. 12, p. 6)

C. Ellioy
Andante “
T =
— = i
&1 === |
g i. e "_F:"' i' = - ]
{ = ! . : i t [ I i
. | T T
_Fa-‘-"'"-’—-’._-_—_ 2 - —h\\\\_\
— £ —r
.) 1 L i [ L 1
| ﬂ—*__'ﬂ_—._-._-_ = I _—_—_—_'_'_“‘—'—-—-.__
E’\i- ] L. 1 I L J— ——
=SS s = 2
T I 1 i
Source; “Nine Canons for Grade One™ from {7 Canony
Used by permission of the Waterloo Music Co., Lid.
; 2 I SECOND DAY (date)
Circle the repeated 3rds in the LH. (See No. 13,p. 7)
Allegretto L. Mozst
= =t @& 15 —F—
F 'I I ! ! | | a
P mf
et F f ;
r3 { i J| 3 ry 1 1 r
- : | s
] ]
2
), ':-_l-‘““l I.-— 3 I I I1
(SEE = 2 e
e [ | | — | ]
f dim,
A - I ]
oy ———8 - £
e —F 2 = ——
i ) 2 ] 0 ] s



3 THIRD DAY (date)
Identify the descending scale in the LH. (Answer: )
R. Cento
Tempo di Minuetto
i ) )
o ?k e —— Ej: 1 Y I
1 3 1 | . v ‘_:_' l"; { | d} =
i —"—d—"___ﬂﬁ,,, o B
= & = =
EE E ¥ ¥ ¥ i ¥ { ¥
[ [ [ : * 1 f
1 1
L A, L M
A 1
% . . i . " r
I N . t = -i T i £
o & s 4 @ & = : L
-\-‘-‘_‘--'-'-—-_n—-—'-'-._”-ﬁ- -\-\-\-‘-“-‘--__‘—-_-——'_'_'_-'_-
D F ' ' = 2 - y
o ! 3 " I F [
| J
peel. simile
Source: “Practicing My Piano™ from Sandcasifes
© Copyright 1998 The Frederick Harris Music Co,, Limited, Mississauga, Ontario, Canada. All rights reserved.
FOURTH DAY (date)
Bracket the measures in which the LH imitates the RH.
D.G. Tiirk
Andante innocentemente
i l K L e — 5
‘j | 13 1y - H
[ ] Ir; I & i 1 | :F"-"-'j I r 1 |F : Ir"--I Ir"‘I
M) — 4 T ¥ [ y ¥ J |
" - 8
TIF e e lr -, > for
SFESG . 4 oo oq ¥ "
i :H. E J e ¥ [ L! Li . 1 r :
1 |
e—— L R N |
e s s
el ' I ¥ I r [ | L
Ty 1 & Ik
=5 . o |
A L t i T ) I I o ® e
r ' 4 | | 4 —_—
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5 | FIFTH DAY (date)
What note is repeated on the second and fourth quarter notes (# ) of each measure in the LH? (Answer: )
Notice the syncopation in the RH melody. (See No. 14, p. 7)
e'tlli:gm I. Bartalus
As 2 > : e — T
P— -l o Ford = — = = -
N —[1 t : = o[ ° =
o }_ ! - : r ] ] ! |
.r-'"-__.-'-l-\-__-\“\
| e e e e
L 1 1 ' 1 ——— i | I . i
I N B — e =
e —p > e r—p oot
"o | | | ' | = |
e — —
e o~ | g 2\ |2 e :\\ e~ | # :\ﬁ\
DR e e e e e e e SsE s EEsD

DaiLy Raytums For SigHT READING No. 5

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation,

FIRST DAY
= e
9 : e e e —
SECOND DAY
N t — e ———
STt
= SESE
THIRD DAY
E 1 ~—— s
-lv . i : __‘_‘ : ] 1 ;’i w .l: {
S S S — z
FOURTH DAY
P |
T — f T fr— o —
{ I 1 _.l- I | 1 —]} |
u ‘_.-—_‘_‘--—-:__‘-i.‘ _--_'-'_i. -‘_“-‘-_--_‘_i_'-_i_-ji
FIFTH DAY —
_— ———_
— I — e e . Mt
:;b_:._-_l" :' = : ] HI’ '*_l_l" 'ii__‘:ﬂ
: :
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Play the given note. Then, | Play this short trll. Play the given note. Then,

| without looking at the | Wi Plaved without looking at the
- keyboard, and still hold- | | Written aved . _ keyboard, and still hold- |
ing the note, play the two | ' a— ;—r —— e ing the note, play the two |
notes that complete the | i e s . f — | notes that complete the |
| triad in root position, ' E 3 || triad in first inversion.
| | H T ———— T —
i_” I —— |
== .4 | |

DALy EAR TRAINING EXERCISES NO. 5

Directions to the student: Complete these ear-iraining exercises at home,

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

?
q&{
!
:

:
!

ﬁﬁi_ - !

§
|

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

fi —
g (4 ] o [ ]
i (4]
- Ly [ ]
e

]

&

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.

AR
- ]
e
Il
alll
u
e

.
bl
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DaiLy SiIGHT-READING EXERCISES NoO. 6

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 30) at each
practice session.

(1 | FIRST DAY (date)

Motice that the RH four-measure melody is repeated except for the last two notes, which are reversed.

Lento
fal | .
} — { ' = Jr—_J t ' ! ——] -Ei' 1 E
- -
_;-'""-.-._-—---""‘-\-I _,_.—-—'I—"'_-_-_ __-__-_'_‘“—-—\_..
Bl - —— - 1 JI F I 1 o — ! + ! I
2 4
E i i : L ]I r:-': 1 : | 1 I 1 I
jl ’l ¥ '-l. i -I ' L L I. i | L L | | I
5 :}_‘____ R e I
~~ .ﬂ""'-'-r-l._— B i -__--_""‘“--_\I
e S S S | 2 | z
1 " ! .-
SECOND DAY (date)

Circle the changing clefs in the LH. (See No. 15,p. 7)

D.G. Tiirk
Allegro assai 5
- 1 I 1 = IL |
#ﬂf‘*ﬂ " . 9 g 4
mf
0 : - ! ! .
PTG J — = —
~ = - ;"’-‘_ﬁi d— —
#ﬂ ] = = = b f _¢s °
fﬂ‘.-__-____‘-‘h“"
to L4 _
oy : . 5 =
il | ] j " ;
|

1 TN



3 I THIRD DAY (date)

Circle the intervals of a broken or solid (blocked) 5th.

Moderato F. Le Couppey
N —_— e len.
1.. e e F e
: — : : : — -
v [

! : | | . i
; A
_.--"'--_-—_—-"'-____ —
I’ ’ F - if-—--b—-i e | i |
1 e = D —
f f f o
poco pite f
| T, F
=== == == 1
s | I}
;4| FOURTH DAY (date)
Circle the eighth notes forming the descending scale in the RH. Name this scale. (Answer: )
Andante G.F. Handel
""""-_—-—_—-‘-_"“'-h\ L
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5 l FIFTH DAY (date)

Notice how the LH notes move under the repeated eighth note A. (See No. 16, p. 7)

arr. E. MacMillan
and B. Berlin

Andantino
ql-'_._'_'_'_._.-._-_ II___-_-_-_‘-‘_\_\_‘-\_ jl‘"\ I k
5&; |- —- | I - p . #-._'___‘il I | #a =
- - -________________'_.__'k'rj
P dolce —
— — . — . | —— — —
B m—— e T o _» = i s
- }I‘E 1) ! — - | - Ls
I:_i___._g_...tj_—-h—- —— i_.., 2
%g, \ . 3 2 3
: o N -
O e —__*® — ﬁ“‘u-._____..t_l"fj
e o~ - i; s F » =
e = — T I ] .
e e T ===
3 :

Source: ftalian Folk Song
Used by permission of the Estate of E. MacMillan.

DaiLy Ruytums For SigHT READING No. 6

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
=TT — 2 i 1
- N — : ——
%@. e R S e e e |
o = L ] ! r ' I
SECOND DAE”"'.—-___—_-_-"‘—-.,,_
— : —
o — ' ﬁ I  I— r=q 1 . — |
ESEEEEEFE ST
el ” = - =
THIED DAY
_'_'_,—l—'_-_-_-ﬁ__--_‘_‘_-_‘-‘-
. - — — i — I
- | | 11 | | 1 -ﬂ!r
! I —— .
FOURTH DAY
;E‘ : ; e s -
\:lj- L"‘"‘—I-‘———-—'—_—H—#—F‘f ‘ ilql_i_- F
FIFTH DAY
_ﬂ —— __—-—-_.__1_‘_\_‘
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I
I
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Play this triad in broken | | Play the following mordent. | | Play this triad in solid
3| |

form as shown, then in ! H { (blocked) form as shown; |

solid (blocked) form, | i T ] | then in broken form,

siriking all the notes | | - beginning with the middle |
| e, || Play the following short trill. |mete s |
: £ ] H | ! I I el ] i | () #IL .j- |

%ﬁ:.j&i " i ' % — '

i 3 £ { e

DaiLy EAR-TRAINING EXERCISES NoO. 6

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

G EE=E=sc s oo o =oson
o == —
T Fﬂ i 1 T e

e
|
|
g—l
alll

5
i
il

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

f o
. di il 1 1 1
i | 1 ik s | |
oY i (4] Y T — e -_....I
| bl % | | i o [ % ]
e "

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.

w3
i3
I

TTm

A
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)




Dairy SicHT-READING EXERCISES NoO. 7

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 34) at each
practice session.

FIRST DAY (date)
Count all the broken tonic (1) triads in the LH. (Number: ). (See No. 17,p. T)
Andantino L. Kohler
; — i ,
: e z: : = - =
I

- o P o - e - o ®
T o — # [' I —— F_P i - F : el —
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S
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%b o z =2 2 T =
P ——
- - ] = -
o —— - B —— > e o T o
S I T e T e e ==
|-Ii |4 ' | d 5 2 1 )
5
2 | SECOND DAY (date)
What key is this piece in? { Answer: )
Lento L. London
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THIRD DAY

{date)

3]

Circle the accidentals in this piece, then name them.

33

Allegretto L. Eurina
I : [ i‘ o - 5
- ]
%"’. m— —F e z '.
1 — | n ] I [S— I I
) } ; =
mp
2 o o e
e | | :
I 3 [
! | 3 s — 4 2 | 2
! - - ! :..’.l' - ——— 1 -
- # il 1 L J
tJ- __I 1 1 = 1 ] ::F#_____b..‘i &
Fil,
— & o :
: F z
Source: “larz Etude No. 1™ from Ulrainian Echoes
© Copyright 1997 The Frederick Harris Music Co,, Limited, Mississauga, Ontario, Canada. All rights reserved.
i_‘i_
} FOURTH DAY (date)
Mark the tied notes with an *X.” (See No. 18, p. 7)
Com moko C. Gurlitt
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-
5 I FIFTH DAY (date)

Circle all the second inversion LH triads. (See No. 19, p. T)

With sentiment

I-F'_‘_'_._-—"“___-‘h‘ P* 1 .1'_',-'-—""-\. | —
 — = s | I — -
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DRz S | : ' ——F
[3 I i
1 I i "l '
3 2 3 i
5 5 ] k]
] o]
| e Y — [—— e . L 8
i1 # "'\l :_ | — | m— ‘J | | 1 m I -
%‘* — e ® P o e == —
S —— e = :
_ rit,
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i
ol )
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Loy
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ry

Source: “0ld Photographs” from 24 Easy Pieces
Used by permission of the composer,

Day Raytums For SiGHT READING No. 7

Clap or tap the thythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) aceentuation.

FIRST DAY
- i _,-—""'-T-_-__ i F_ i ——-_______‘_\_‘_ I j I
T |
J L i
SECOND DAY

:
%

THIRD DAY

ff?

FOURTH DAY
e P ..

- 1
|
- —

i 1 1
. = e R
""-\-..._________.____._____,_,-
FIFTH DAY
. — —— : N =
S F o= i

-\.._‘____._._,.p-" T |
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e ] [ ———— B
Play the given note. Then, || Play this structured (rhythmic) trill ! Play the given note. Then, '
' without looking at the beginning on the principal note. | without looking at the
keyboard, and sull holding | | jr 0 Played ' | keyboard, and still holding |
the note, play the two notes | | 1 . the note, play the two notes |
. that complete the triadin =~ || _g 2 n; t = === . || thaticompletethe triad in
first inversion. | : =, PR ' second inversion.
1 : i ] 1 ‘}_"-_":"'_- . i ﬂ'—._.l
%'—“71 - - i
| 1 -
v _ | s

DAiLy EAR-TRAINING EXERCISES No. 7

Directions to the student: Complete these ear-training exercises at home.

e

RHYTHM

Sing, ¢lap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

%”'?ﬂg = e

H

| 1
'
i

E
|

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse, ldentify
the interval and write its name underneath,

0

fa 1
% Ty
i [ ]
3]

[ %}

SEEE
c
E-.
L
]

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the

melody from memory.

: ; = 4 —
%ﬁfaﬁ : == |
| | = *

b
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DaiLy SiGHT-READING EXERCISES NoO. 8

Directions to the student; Complete one set of sight-reading exercises and one daily rhythm (p. 38) at each
practice session.

A

Notice how the melody moves from one hand to the other. (See No. 20, p. 7)

FIRST DAY (date)

Andantino E. Breslaur
5 3
.F'!I-:I — — I - :'. 7 -,——__| _f-!ql lh!-ﬂ_
ol R = - e | .""'\-__..-'
mf T
. [ L PP .
S EG ———+ e
P - [ 3 — — — _— I f 3
|
5
1 1 IF!-H_T'-I I p— {
i 5 »— —w—= ' ' — 3
e s _*_r°
e == N
. P £ o I;
e =
DR : =—efr— : —_——r
. 3 '3 = I__——l " i 3
]
2 I SECOND DAY (date)
Can you find the four descending sequences? Circle the first note of each one. (See No. 21, p. 7)
G.F. Handel
Muoderato . 3
1 2 1 . 3 ] | e
_F - - 1
=== ===
i e, m—
f dim.
= _ * s
B== ’ ’ - 1 i =
4 e 4 I [
nemt legato ' 3
. 5 2 | _z-l FESeaa i
%E e e e e
'!.-I e, o
1
Ypa —f 3 e - B z )
I* ] 5 |4 L L
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3 | THIRD DAY (date)

Clap the rhythmic pattern (J M oh ). How many of these patterns are there in this piece? (Answer: }

T.F. Dunhill

Andanting
3

B
!
il
}:
i,.

e - - .
- = =
B e —— ——— ; -
v 1 Ll | H | | H 1 Y] 7] [T 1 7]
P T L 1 L I L 1 L g P L 1 i
[ ] F r | F
] 4 ] 2 5
| 5
| 1
2 il iy 1 | ] 5 I

H
4
e
L
i
Lins

P - — I = -
™ . — T | Poco il pp
— — — . 2 T T : A
Sy e S S e B e e e L
4 2 ] F [ 1 [

Sowrce: “A Little Hush-5ong" from Firse Year Pieces
£ Copyright 1935 by The Associated Board of the Royal Schools of Music. Reprinted by permission,

4 ] FOURTH DAY (date)

Notice the legato in the RH and the staccato in the LH. (See No. 22, p. 7)

Adagio semplice e PR
3 : _'_,..--""-_—-___|-_-_"‘"—;‘
%' = — = . —
P | |
z 2 e k.. ? » . he @
Yol [ o I ==c===
4 II iq | : { 5 i ',2 a 1 2
5 — ! A 3 T
: | A N
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g - @
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'5 ] 4 ! 1 ] [ 2



FIFTH DAY (date)
Circle all the intervals of a 4th.
Anilanie G. Kirchhoff
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DaiLy Ruytams For SiGHT READING No. 8

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

— = .
= — | F-Eﬂ » — —
= 1
T s
SECOND DAY
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Play this triad in solid
(blocked) form, then in
broken form beginning

| Play this structured (rhythmic) trill beginning |
on the upper note. ’

Play this triad in broken
form as shown, then in
solid (blocked) form,

39

|
!
- with the highest note. i Written Played striking all the notes
f - [ 3 together.
- = = frmsssass 3 i i
258 P o S oozEama== (I S ]
| L 1L I a
| Ersrarass | x i
| : 1 ~* ===
; : ' I

.

DALy EAR-TRAINING EXERCISES NoO. 8

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

ﬁ L I |’_!. = ﬂ o
& ——— e e ! !
K s T
2T e —— e
o
A | J—
S e
I e T
INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

fi
G ° s0 3
3

o

@

&
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]
A

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.
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DaiLy SigHT-READING EXERCISES NoO. 9

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 42) at each
practice session.

11 I FIRST DAY (date)

Circle the notes on the first and third beats of each measure in the LH. Now play them and hear the melody

they form.

Allegro moderato A. Biehl
1 _.--'"--——.__-‘H"""‘--.. " Lﬁ —
_ = & &
% ¢ z z : — =
d 1 1 T L]
P frmnn
| <
e =
1 1 1 i i i i i
5 J ) I 5
L]
e T 3 __._-—-:.—-;—-.,_
ﬁ o z : ! — ﬂ =
t]' ] b | 1 ¥ L]
———
—r"--.i___--ﬁu_._ ___..-—'—_—-—n-______- '____.—F.'-_-_‘--..r_ - "
e —p—a x| x [ —F —_——
i ] ] T L | T T
| 2 I SECOND DAY (date)
Notice the sequence in the LH. Circle the first note of each group of the sequence. (See No. 23, p. 7)
(i.F. Handel
Lento
'l_‘_..-""-'_.__-_-"""-n_ . d_,.--""'__.___-__-‘--..__‘_ 't_',-—\-,\
$ > s o —
11 "'rI i }' I‘r]
| - —_— o — —_—
% — s —e—e° o E LT e —
i — I L—- '=-‘-I i === -—-:
:"-.'-—___ a __—__---"""—-—._
f— — [r— . - —
&= = —— : ———
e L _ldl
——
gzlf—‘—f——-'——i T e —— e —
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THIRD DAY (date)
Notice the canon between the hands.
Largo . Ellion
A s 1 2 3 3 -
L. JTH ] 5 I I ] L P— ——
re——FF—FF—+++——= EEe==—xo -
_,_?.-"""FFI “"'“‘-'—-—_._,__——:.'l"‘
—-__.—-—-—-—F
omf — —
&_‘-:H‘ — = = —. = | =
e T i e e | ======
5 | f "3 I [ g T
. 3
[ 11-"—__'_._._-_-_ I 3 l | .  —
P S e e e ==
1 1 —d—d = = & r:.! I -
o — — o e
o S
_— a—'-""_'_'_'_'_'_'_._ ——
z e e = _ -
e —— P o P P e )
I ) ' T I
Source: “Nine Canons for Grade One™ from {7 Camons
Used by permission of the Waterloo Music Co., Ltd.
4 FOURTH DAY (date)
Clap the dotted rhythm in the RH (4944 &[4 4. ).
arr, E. MacMillan
Andante and B. Berlin
! ¥ = = %
+ =—a—+F = i
o i A | et ——
W " 3 "3 F 3 &
- 1 & ey E E 3 -
W'L 6 r | — = !I —— =
33 | s 3 4 2z 1 e r?.ﬁq-—'—
legato R
i --"'- —— ) 2 —-""-—__L_l_:_-‘--._ 2 3-'_'_‘_?,:.-—-"'__-_:__-'.--._,_‘_\-\--
=1 i pn s i ——1 —— e =
- 4 . i —1 i_“—‘—ﬂ'.hi i - - £
Ay — | " * | =
. mp—— i — .
e e —»p =S
BN e e e == =
5 1 3 5 1 3 :

Source: Muserte

Used by permission of the Estate of E. Machillan,
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FIFTH DAY (date)

Clap the rhythmic patterns in the LH (J 4 |n JJ |J and TR |d d)

E. Bruce
Brightly ) "
| 2 1 ——
2y p— ! I | {  — i
3 i _J s i—..— ———— - £
f .-"_._..‘.-_‘_\1-
1,2 - - = ) —
- ¢ —
2
i i 1 1
£+ 1 = | e 3
TN = | | = 1 |
& * ! e e | | =
4 ’ C — e — =
ﬁﬂ"--___-_-_____..-ﬂ'
-}_\ _‘_'_,_l-'_--h-'-‘-_‘-‘-
: o - ==
A E— — I I - i—d—‘-.l y d—.l r —i

Source; “Trumpets” from 24 Easy Pleces
Used by permission of the composer.

DaiLy RayTams For SigaT READING No. 9

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

bg o —
—— R

o = — . S —

SECOND DAY
pat T e ———
] I ] I 1 L | I = i H

o ~ '
THIRD DAY
l j— | [
1 1 1 1 1 1 1
@j et
__\_\_‘_‘_-_--_ d _-._-._._._'_'_,_. #‘-i
FOURTH DAY
S— . - "
% T 1t ——] 1
— - # _dr
“‘-—-.__________I________,_FH-'
FIFTH DAY

BE

ﬁ.- ——
- T 1
T

-




Play the given note. Then, o Play the following trills: ‘ I Play the gwen note. Then,

without looking at the _ (a) beginning on the upper note. | without looking at the |
kevboard, and still holding (b) beginning on the principal note. | | keyboard, and still holding
the note, play the two notes | | the note, play the two notes
that complete the triad in (a) frasanans that complete the triad in

second inversion. %ﬁi root position. ;'
A s I 1 i
B Era— * BE =
G (b) | =

DALy EAR-TRAINING ExXERCISES NoO. 9

Dlrectmns to the student: Complete these ear—trammg exercises at home.

RHYTHM

Sing, clap, or tap the thythm of these short melodies: (a) by looking at the music and (b) from memory.

:

%‘
|

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

f 0

[ 4] iy

T

LT =

¢
@
@

MELODY PLAYBACK

Name the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the
melody from memory.

oo !:!IL’IT””I'




DAiLy SiGHT-READING EXERCISES NoO. 10

Directions to the student: Complete one set of sight-reading exercises and one daily rhythm (p. 46) at each
practice session.

FIRST DAY (date)
a) Circle the repeated notes in each hand. e
Andante
A 4 5
| — T
y s —o c c o ' =
}; y < ' = ' _‘_#‘l\.,
. ) . . ; : o~
O e—— o e
=k 1 ¥ + I I j : : | J ]
[ ' 4 I | 2 3 1 I
b} Circle the intervals of a 3rd.
D.G. Tiirk
Allegretio leggiere .
3 .F-H-—- 4 i
e Pt e B
o o — ]
-
N P S e
= —_— — =a=s s
3 1 4 |
E)
e
2 | SECOND DAY (date)
a) Notice the LH melody moving under the repeated Middle C. (See No. 24, p. 7)
C. Reineck
Andante con moto , L —
A -El"_'_'_'_._'_._._l.-_ __'_""--1-._____ 2 2 3 | 4
M —= ! * | e ] ! ¥
- F t 1 1
S - 35 - | & s
p dolce _‘?_
1\—F-“:L|.- r ;'P—.—F'F'F—Lﬂ p‘r"n-‘-" F'F'F'h' . f
'F-r'ljl: :‘_- | ] 1 | I l ! i I I | I { t } [ i
) 3 ] T
b) Notice the § time signature. Can you name the key of this piece? (Answer: )
Mind JLP. Kirnberger
eratn 5 4 .
it 2 s, : 2
|r
r _,..-:-":I""_""*_
'P' - - | —
Y Y F — F
e '
2 I [ s [ 4 I I 5 e

non legalo
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THIRD DAY (date)
Circle the changing clefs in the LH.
T. Kirchner
Andante
ﬁ'" == — =
' |
P
P e . 1" e — 2
* — - - L L ™ -
r -
4 5
3 ﬁi _,.:--""__-i-‘--.__‘_ | | _—— E, i
%—W == .r 3 1 . "—"_*H—ﬁ,!_ =  —!
- e
—— P— —— -  hnd— t
== ; ===
[ N 2 ' -
4 | FOURTH DAY (date)
Be sure to observe the accidentals when you play this piece.
H. Purcell
Grazioso P
A e -Ff'—r_-?‘\a :"'-'_._-"‘m 3_,F----'—"-~-.,,_h_'I
e =
S | =] i f t
" te e . o
Y3 s £ e —— £+
i#f ] : 1 ] ' L 1 | — Iﬁ
3 4 5
.’j_'_,_...---—--_'——----..___I - 3
m —= i
J : ‘ ’
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o = - | ; | : ! :
= !I r Il| -#i ae 4 i’T "I - ET . 'i




5 | FIFTH DAY (date)

Mark with an “X" the intervals of a Tth and an octave in the LH.

P T, J.P. Rameau
— 4 — Y ]
- ' ~ : . 1 f ] | Fﬁf.
— I i j& = :;_: T d_i._ﬁi == L-J
S . mf mp
— x5 r I F I 1 ¥ F ) i- r F i }
2 e S IS
2 | '_.’ [ 5 2 4 ! I . - '2
non legato” :
5 3 5 3 5 3 . 3
1 1 ; ’
s B ; — R I P
e 1] L - r T T
— ———— ) |
Cresc. f
- - | 1
= = = = T — i T 1
£ i =====s==
1 F] T3

DaiLy Ruytams For SigHT READING No. 10

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
n" i ﬁ
— YT i S
- -r_-.ll- ¥ I’ o
SECOND DAY
1 ﬂ — | —
1 i | | | | e |

:
’I_
:
|

t: -\_‘-‘-'_"-— ——'::-:_Fr N-\\\---—~———4—";d-.

P - o — .
et Lt
| ¥
5 ﬁ
= | I - j |
| - i e — i ' 54' i
) : i ;_..H—f'“'j i

FIFTH DAY
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3 3

Play this triad in broken Play the following ornaments. [ | Play this triad in solid
| form as shown, then in . 3 ) | (blocked) form, then in
| solid (blocked) form, 0z — » s 1 || broken form beginning
striking all the notes % = S —( — — § | with the highest note. |
e — T f f ! f |
| together. i ) :
- 3 .
| T ! o [y frvnnns A [ = 1 {
| : — B | - [ | ) |
B N |
e I. | | | |

DALy EAR-TRAINING EXERCISES No. 10

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

ff_
:
|
i

INTERVALS

Play the first note of each interval, then sing or hum the second. Repeat the process in reverse. Identify
the interval and write its name underneath.

f
é il m 4]
pine ]
) :

=T
g

Ll
i)

y
5
]

MELODY PLAYBACK

MName the key of each of the following melodies. For each example, play the tonic chord ONCE. Play the
melody TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form. Then play the

melody from memory.

. " [ | =<1 l
mgﬁ‘:,&;ﬁ?zﬁr#—m T
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% Four STAR TEST No. 1 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading (_I
Allegretio 1. Hook
A . : —— - . . - ———
#{:r r |F IF‘ 1 1 1 I_: T :r 1 1 1 1 1
ll'\!: 4 1 [ E E [ R— ! 1 ! I | E— |
f pace Fil,
m— | : | o —— 1 |
e e e e
|_'I | T L [ |
a fempo
5 s r F ¢
.J Hlﬂ. [ ] I m— - | L 1
] I"‘_‘- O = - I' = I
A f - - —= === z
5 | I ' |
Andante E. Breslaur
Y | : l o —— . :
, == pe ===~
= o
mf" legato
il —— £ pLre f o
3
Clap or tap the rhythm of the following melody. [_ I
[

EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segmenis of the Ear Tesis are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four STAR TEST No. 2 %

GIVEN BY THE TEACHER AT THE LESSON

49

SIGHT-READING TEST

Teacher's E.Tﬂdlng I_

C. Loeschhorn
Allegretto
A - II — e _..,-'-F"'_'-T-_ _—--'-"""'-q_ i
= r —r—a—r—F s
J t [ | 1
I:.rf
' T
JI;:‘E"[:{H-I’)
A 2 ) 3 1 .4 5
1 { 1 ‘! [__-I a_-l,' = = |
mf" mp P
e e ———— e ———
S—F » Z - | = o
Bl 1 I. | g } 1
|I 2 5 |
E. Breslaur
Moderato
A & 3 — . | L ;
' O e [ e ST ¢
. —— i~ =
o r IF_lr r r :. ] I r -IF_ }-’ rf_r-_-?_hlh--‘hh\i &
I L ) e : I | — 1 : : J 1 j— i :_
I
Clap or tap the rhythm of the following melody. [ I
e — :
. | | 3 1 1 i i ] | 1 ¥l !
] i I 1 1 3 I.___I u ! | L] | |
EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifving,

3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Riythm Clapback/Singback.
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* Four StAR TEST No. 3 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading | I
E. Breslaur
Andante
f) z 1.1  ——— f l"-l !
pe—— Lo =5
el
u:f legato a - .
” ' s - E -
Fhet S eE =t
f) # | : i — i ! f— | T } }
| | l i'l : E_I 1 r! !-. L ! | 1 IE | :
DES = : e fr e f e

5. Arnold

jr— ¥
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LA ) L
el
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i‘ [ﬁb

» %_ =~
rhe
-

|
. 2 =
I l.II_-_J =
Clap or tap the thythm of the following melody. [ I
0 e R — —
—T e f e | e
= r - g_;.l-
- e
EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

[nstructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



* Four STAR TEST No. 4 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teache's gradin | l
Largo
ﬁﬂ ! : | I zi"f.-lll—._--“"‘- -
e ——r— =
"""‘———-—-""-.." ! ! .
P | —_—— T
_,_,—-"-'_-"—'——.__‘x d_,_.--——-—-—_.____"
ﬂ = r —r 7 r — = 2
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= i e
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%T:' = r | r e v | = =
o . — = ]
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a1|.--i--mL : - - _r‘:”
I 4 [ T 1 . !
Clap or tap the rhythm of the following melody. o
' T — I
} i o _J ;.!'ﬂl o |
| | \-\‘——-\:I_———? ]
EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for plavback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four STAR TEST No. 5 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST

Teacher's grading | I

Andante C. Czemy
! ] — | 1 1 =
o Ce—p o P
o | ' | |
'P i — ———
.:—'—"'_'_._F--_-_
. _s @ fh._:_‘-‘:"‘\ he® @ & _» T
ﬂw - :'_—F 1 r__!'! — 1’ I I —
F——— _h—h*- | - 2 " = ;
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f P e E— 4 e
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D e e e e e o e o T e e e P el
a i ! e | 1 ' : i f i
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[ 4
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i
\ﬂ
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:

1} arhythm for clapping, tapping, or singing,
2} anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



% Four StAarR TEST NoO. 6 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading | — I

.G, Tiirk
Paoco presto

4 I 1-p~ : ]
—G—P__.'_hf-! - ;

mp | mon legate | cresc.

| |
]
-t

i
i

L]
L AR

&

- L i
r r ] L :
e oy
I 1 2 |
Andante cantabile M. Clementi
As ;""'_f--—_%_l -':_.'_44 L T~ 1 Tf—-—_-.___-“‘\ﬂ ‘!':Fﬂ +
i . 1 T n T e iR
D) — | — —_— == = ———
i - 20" 8 e > —
m-_ _"I' e it ol T’""—F - - ’——'—h——:—'ﬂ
] g .:E_Li-i Iﬂ :—1‘1" ]_L i—l #ﬁl -J"-'H]
2 2 34
Clap or tap the rhythm of the following melody. I
f - s
| = ;“—:F '——-L'—-FE
— — ] t v :
EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singhack.
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% Four STAR TEST No. 7 %

GIVEN BY THE TEACHER AT THE LESSON

-

SIGHT-READING TEST Teacher's grading = I
Lento €. F. Handel
Vo H..'-___-__-_-—"""\\ 2
» = 3 L I |
1 =5 — T |-‘—.'_F - f ! 1
e i B i : T —
— ? 1 : ——!ﬂ-.;__.._u-_r o T
nf
' £ » £ Pa——— — - — -
L] 1 T T 1 - T
Yule= = T =T =" = =
I 1 i ] 1 ¥ ] 1
5 .
o—— # 1 , 3 —
!I t .E » 1 1 =
1 'l _: } i E 1 _g 1 I —— i
"p mf
r = 3 e : P _-' T
‘} = £ P S = = > —F—tp
| 1 1 |
Allegretto i C. Gurlitt
= ~ ey A 4 ) 3
H‘_‘x_ - i .  — . M e — 1 1
[ . ’ - .l. 1 | e  — T i | 1
& i~ I\. l'-_ : i ' ' 'II il\ # [ [ f.i' #
o/ — =~ = N [N —r
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Sy Lo s T =
] 4 2 1
3 5 4

Clap or tap the rhythm of the following melody.

i -= 1 h—1 LJ/—-J_J%"I_I
% —_—r e |
EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Riwrhm Clapback/Singback.



* Four STAR TEST No. 8 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teters g ||
G.F. Handel
Animato 1
A ——— o T R
¢ ! - — ——— J ¥ d_.._-r_!,_i_ 5 4=
H —1 < — :
F_'_P_,_F" T—__"“"x.. |
I e
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C. Gurlin
Allegretio p 3 3 ———‘—‘_\_‘\
@ 12 _,if—‘ﬁ_—:-—ﬂ = .
ol e et e Lo T
5 = '
J—
-, . e
o — s 1‘& - i s ‘.' F
et 1
[ 3 [ ] [ 3 |I
5
Clap or tap the rhythm of the following melody. [ I
|
- ] “‘r-_—'\ = I’f#’-i-____-‘hﬂ:d:
= ] =

EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
I} arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhyvthm Clapback/Singback.
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* Four StaAR TEST NoO. 9 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher's grading |]
Allegro 4 \ C. Reinecke
’ II I —— I 1! I re— I 1 .'ﬁ. I T 1
ﬁ—.ﬁu g e
'r [
&“‘ = F i F H F — [ 4] -
13 I | é

. 5 | i ___,,.__.____H.

i‘r J ‘.‘j J r i: .: Ir" ‘II !F T ¥ I
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b
]
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™
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1]

[ 1 1 1| ]
3 5 b 3
Moderato D.G. Tiirk
, 2 5 j. [ 2
% 5 Jai = 3 q ’[ J ’I —?j
_&_}: 1'.’.!' ¥ — ok ¥ fﬁ ir '1} "I
Clap or tap the rhyvthm of the following melody. I
f# — ;
- «':.II.. ; = I i _i I' ] | I 'ﬂ. M I
N1 1 1 ' ——_ 1 i —
EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
13 arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



* Four STAR TesT No. 10 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading F"_I
H. Purcell
Andante
O —— S e
ﬁ? s 3 z
! T 1 |
sl e -
i i |
SiTe— ===
s 1 i T I -_——&ﬂ 2 1 1
= : 1 1 } £ 0l 1
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|
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% FINAL FOUR STAR TEST %

This test will be given before filling in and signing the Certificate of Achievement.

SIGHT-READING TEST Teacher's grading |

D.G. Tibrk
Allegretto
3 | p—— — | 3
1 15 L | 1 i | | | |
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Clap or tap the thythm of the following melody. I
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EAR TEST

For this test, the teacher will select from the examples found on pp. 59-61:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) amelody for playback.

Instructions on how to administer the three segments of the Ear Tests are also found on these pages.
For additional material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.



EAR TESTS

GIVEN BY THE TEACHER AT THE LESSON

During these tests, the student must not see the keyboard or look at the music.

1) RHYTHM

The teacher selects one of the following short melodies and plays it TWICE.
The student then sings, claps, or taps the rhythm of the short melody from memory.
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2) INTERVALS

The teacher selects and names one of the following interval, and plays the first note ONCE. The student
sings or hums the other note; OR

The teacher plays the interval in broken form ONCE and the student idenrifies (names) it by ear. The
teacher then repeats this procedure with several other intervals.
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3) MELODY PLAYBACK

The teacher selects one of the following melodies, names the key, plays the tonic chord ONCE, and then
plays the melody TWICE. The student then plays back the melody from memory.
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SUPPLEMENTARY MATERIAL

Teachers may test students at the lesson by choosing one example from each of the Chords and 18th-century
Ornament categories. The Melody Writing exercises should be assigned for home practice.

1) CHORDS

Play the given note. Then,
without looking at the keyboard,
and still holding the note, play the
two notes that complete the major
triad in roor position,

Play the given note. Then,
without looking at the keyboard,
and still holding the note, play the
two notes that complete the minor
triad in root position.
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Play this triad in solid {blocked)
form, then in broken form,
beginning with the lowest note.
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Play this triad in solid (blocked)
form, then in broken form,
beginning with the lowest note.
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Play the given note. Then,
without looking at the keyboard,
and still holding the note, play the
two notes that complete the major
triad in first inversion.
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Play the given note. Then,
without looking at the keyboard,
and still holding the note, play the
two notes that complete the minor
triad in first inversion.
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Play this triad in solid (blocked)
form, then in broken form,

beginning with the middle note.
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Play this triad in solid (blocked)
form, then in broken form,
beginning with the middle note,
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Play the given note. Then,
without looking at the keyboard,
and still holding the note, play the
two notes that complete the major
triad in second inversion.
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Play the given note. Then,
without looking at the keyboard,
and still holding the note, play the
two notes that complete the minor
triad in second inversion.
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Play this triad in solid (blocked)
form, then in broken form,
beginning with the highest note.
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Play this triad in solid (blocked)
form, then in broken form,
beginning with the highest note.
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Play this triad in broken form as
shown, then in solid form, striking
all the notes together.
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Play this triad in broken form as
shown, then in solid form, striking
all the notes together.
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Play this triad in broken form as
shown, then in solid form, striking
all the notes together.
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Play this triad in broken form as
shown, then in solid form, striking
all the notes together.
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2) 1ISTH-CENTURY ORNAMENTS

Mame and play the following ornaments,
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Play this triad in broken form as
shown, then in selid form, striking
all the notes together.
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Play this triad in broken form as
shown, then in solid form, striking
all the notes together,
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3) MELODY WRITING

Complete each of the following melodies by adding notes as directed. Then play the melody: (a) by looking at the
music and (b) from memory,
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Add three notes moving slepwise Add the tonic.
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Addd tomic broken triad Add the tonic.
in roob position,
I
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e | Complete the tomc broken triad Repeat the second bar, lowering
in rool position, cach note one step.

Complete each of the following melodies by adding notes of your choice. Then play the melody: (a) by looking at
the music and {b) from memory.
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This certifies that
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has completed

FOUR STAR SIGHT READING
Level 5

and is eligible for promotion to

FOUR STAR SIGHT READING
Level 6

Teacher




