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SUGGESTIONS FOR PRACTICING SIGHT READING Anp Rigyy
M

Before playing the piece:

1) Look at the key signature, important notes and patterns, and the opening and closing noteg to determ;
ne

the tonality.

2) Look at the time signature, note values, and rhythmic patterns, and decide on the best way to count
3) Look for any rhythmic problems and clap or tap the rhythm while counting.

4) Notice the tempo indication, if any. Do not play andante, moderato, lento, etc. toq fast.
better to play allegretto, allegro, presto, etc. a little slower in order to play accurately.

It is Usually
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@ The key signature has one sharp. The opening and closing notes are G’s. o
The LH notes in the first and last measures form a G major triad. Therefore, the key (tonality) is G major.

@ The time signature is 3 (four J notes in a measure). The note values are J ’ J , and . The rhythmic patterns

are JJTD ST JT300 1 JT70 Jyemdd J D .

@ The ties in the RH might present a rhythmic problem.
@ The tempo is “slow march time,” which means “not fast, with a strong, steady pulse.”

EXERCISES FOR CLAPPING OR TAPPING RHYTHMIC PATTERNS

To prepare for the Daily Rhythms, clap or tap each of the following rhythmic patterns several times.
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Now clap or tap each of the following combinations of rhythmic patterns taken from the daily rhythms
in this book.




SUGGESTIONS FOR PRACTICING EAR TRAINING
RHYTHM

To improve rhythm skills and help memorize the rhythm of a melody by ear, the student should:

1) name the time signature;

2) look at t}'1e combination of note values that form the rhythm;

i) p'lay Or sing (on one note) the rh.ythm of the melody while reading the music;
) sing, clap, or tap the rhythm while looking at the music; and finally,

5) sing, clap, or tap the rhythm from memory.

Each step may be repeated several times.

INTERVALS

An interval is the distance between two notes. Learn to recognize the color and character of the sound made by
these two notes, whether sung, played on the piano or on another instrument, or seen on the page. Practice intervals
by playing the ﬁrst note and then singing or humming the second. Then check your pitch by playing the second
note. Repeat this process in reverse, playing the top note and singing or humming the bottom.

CHORDS

When ic?‘entiﬁzing major_and minor triads and dominant 7th chords in root position, listen to the color and try to feel
the tension of each particular chord. Also, listen to the individual intervals which form that chord.

Example:

Major Triad Minor Triad Dominant 7th Chord

0 )

# )ﬁ{ } minor third o } major third _‘j,') ] ﬁmgg i}]:'ll]lll-'fli
o588 P {578 ; ;

% major third \_\'j, © minor third 1\\3 major third

MELODY PLAYBACK

In order to memorize (by ear) and play back more confidently a melody which is played twice for you, listen the
first time and try to determine:

1) the starting note (always one of the three notes of the tonic triad)

2) the general direction(s) of the notes

3) the pattern(s) the notes form (e.g., broken triads, intervals, patterns by step, repeated notes)
4) the overall rhythmic design

On the second listening, it will then be easier to play back the same melody from memory without having seen

the music.
p OO R e
Example: — T
- -
e otpwm w =
major triad
®
@ the chord is played to establish the tonality
@ the starting note
® the direction of the notes
@ intervals
® the thythmic design: 4 JJJ J J |1Jdd 4 ||
® amajor triad



MusicAL ELEMENTS AND PATTERNS IN THIS VoLumg

Study these examples at the lesson.

2) intervals of 10ths in parallel (similar) motion

1) Alberti bass (p. 10)
between the hands (p. 15)

. . = | = f | 1 |
— r . 1”4 —-— | I lI Il } j
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P simile
e 2| A por| e,e e Jo=t N
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3) a RH melody over the repeated note C (p. 15) 4) an imitative melodic and rhythmic pattern (p. 16)
P i i ; E 2
ﬁ_@i@ e =1 ‘Q‘*—sb—ﬁ— O e ;i =
mf sostenuto P cresc. >
e Bt &
5 T 1 ' 1 = La - iz } i
5) a LH chromatic scale (p. 20) 6) imitation between the hands a Sth apart (p. 22)
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7) repeated chords (p. 23)

P religioso
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9) canonic imitation between the hands two octaves

apart (p. 26)

@
L
N
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178

11) a descending scale passage under the repeated
note A flat (p. 28)

mp espress.

D) S

8) arpeggiated chords (p. 24)

10) syncopation within the melody (p. 28)
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12) unison notes (p. 31)
T
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13) a LH scale descending in 3rds (p. 31) 14) a melody formed by notes alternating betweep,
the hands (p. 32)
cantabile 3 5
2 | 3] | L . : : ?t
e ?:_‘_?7 |
P =

15) a descending A minor harmonic scale in the RH 16) an octave between the hands (p. 38)
(p. 36)
3 K 4
T ﬁ [ — :
A B
7 7 |S——
== T
4

17) asequence (p. 42) 18) a syncopated accompaniment (p. 44)
2 3 - zl—l = 2 5
T T T  — T e | T F : 2 -
— T | r
P
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24) imitative scale patterns (p. 56)

22) expanding chromatic intervals (p. 52)

20) an interrupted scale (p. 47)

cresc.

y forming broken chords

o

(p. 46)
23) asolid- (blocked-) chord progression (p. 54)

21) written-out ornaments (turn, mordents) (p. 48)

19) a syncopated melod
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DaAILY SIGHT-READING EXERCISES No. 1

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 12) at each

practice session.

- ‘_‘_\ﬁ‘
FIRST DAY (date)
Bracket the measures in line two that are an exact repetition of the measures in line one.
Andantino D.G. Tiirk
T ——— i
> | I = I —
wj—d H . ':a i
mp 9/‘ - _"'-.2:_?—
Fe P = £ e »
0 F = | | N
" [ ) ! ' | 1 y 2 Y ] | I r ]
v v ] 1 I « & J ! ~
3 ' i 2 1
A 4 /”l-—_ e ¥ 2 rlt-
| ' P T i | - i T
—ﬂi\—b—P———J = z ] | I i — I —
o ; : v " a =
p e ) S ——
& o n\ 7 | =
° ': = =4 ] | Py I 1 Py N
e — . =
4 ' ' I 5 n L4
5
SECOND DAY (date)

Name the broken chords which form the Alberti-bass accompaniment before playing this piece. (See No. 1,p.6)

(Answer: )
T. Attwood
Moderato
H # 3 — — A e
33— = = . ‘ = ®
| — - P o e
) [ [ [ : I l ' | | —
P simile gt
{.;’g_\; m‘ e o o
I { I . = I e 3 3
7 I i ! I i i £ £
5 5 5
A # /’-_—-—_\ —_ | —
L.d L : Pl P
% 2 ot x o o
i I ] [ I | I &
o) | | I \
e L, 2 '3 e o o o o
LEES i = — —
A 1 T— i ! — [

w



El

THIRD DAY (date)
Mark the ties with an “X >
Allegretto con espressione S. Heller
—
= o F - — 3/’_--—_ 3 5
- — !
&2 St e
J —— e
3 dim ¥4
T |
2 - 1
= (;,‘j'; ﬁ_ﬁ — m b
1 q ? -G; 13- bl g 1_
g 2 5 1 1 p)
5 3 3
con pedale 5 5
FOURTH DAY (date)
Mark the tonic chords with an “X.”
G. Karganov
Moderato e cantabile
5
n | 3 >
1 b [>) | | | | L | [
- ’L i ] E i l
{o—"4g 3 s s s 3 =
p
0 f 7] uad t =
e e———r— ——r—
) : 1 2 I '
con pedale
3 5 4
1 5 4 2
A | | 2 | 1| | 3 2 3-5 Q)
= - ;
- | P =D
) = ; i . 7 —T S
: s =TT
S 3 i
b7 4 =~ Ih | | P 1 I" r_’,‘ *
L | 1 | | |
3 ‘ < -
1
4
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5 I FIFTH DAY (date)

Which measures are an exact repetition of mm. 1 and 2?7 (Answer: )
E. Satie
Presto
3 s
|7 ) T —— — —
sE==S===—==—==="0= S=
- 4 i - ——
A ] ﬂ -1' e -1' o L I -
a1 —_—11 e
1
= : ~
L Gv) = 7 i S =
D) b Nazr ~—
— >
et . s " ® o P F = i =
) — i —— =1 | I [ I 2 I 2 !
— — o ——

DALy Raytums For SiGHT READING No. 1

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY ;
= = i ~ — i |

SECOND DAY

e——— | ~—

o - - = s

é S

THIRD DAY

I
FOURTH DAY
N &
— "n‘f ‘ﬁ— i o ] - ~—]
60— = = tﬁ u —7 )
o | Y
FIFTH DAY

T
]
”‘fﬂ
I
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DALy EAR-TRAINING EXERCISES No. 1

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

)
- m— e = ———
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| 188
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L 18
NEEE
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INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

H
% P=Y O O o (8] — ©
e = = © O
CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note. Also, sing from tonic to mediant, tonic to dominant, and mediant to
dominant. Listen to the intervals these notes form. Identify these chords as either major or minor triads in
root position. Write the name underneath each chord.

9 O ) 1
G—= 8 5 8 8
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody
TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.

fa) |

2o . | = [<
e+
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DALY SIGHT-READING EXERCISES No. 2

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 16) at each
practice session.

FIRSTDAY (dae

What is the relationship between the hands? (Answer: )
Allegretto K-M. Kun;
3 i A
n r i ‘Iﬁr — % - }
g — ’
5 : .
bl [N 10 o = =
b b ! @ I
3
9 | IIT —_— : 1 1 1 s AI
i i i 2 | i | I
— & I
w o S — i T d .
e 2 ————t_"f— A— I —
| 1 — — — — =
5
SECOND DAY (date)
How many tonic (I) chords, both solid (blocked) and broken, can you find in this piece? (Answer: )
Allegretto A. Diabelli
% 3 2 3_._._ 3 1 2/_\ 4/'—'\3 /—m:‘j
; e — 2 #—f——ﬁl P —
ﬁzﬂ — — = e :’:Et
p
g i . 5 ! ; I | |
: i |’ T T | °
REREE R —
5 5
- - .
0 - e 3 I ey —F - = 1 2 3
#:ﬁ:':#——!— = =
& i i ] | ] I I | ? = = !
e | | I | T | I | % i
mf
p
e |
e S e o i o o - ] —
— ™ — b  — —; .
S
legato 4 51)




THIRD DAY (date)
Name the melody (top) notes in the RH while playing. (See No. 2, p. 6)
Not fast R. Schumann
L 4 T . B e
e e T =
A\ - i e oo —» a
D, i . I PT PP P
: r — o —— #'_FT'—.
—— i - ] ] { i [ { i I I
] ! I 1 ! I [ I 1 [ ! 1 I
2 1 Fei] |4 I J I
4 / 5 4 = N 3
1 { l } L2 | | | | 2 | 2 i
& ‘ e e e e s e e
A = st st ol . b [t B s 11 bl
D) | | | | | “f | e
S
2 11' » i = = ﬁ
s { ] i ] JI ! % { i - = ] S
I I 1 J T 1 [ I
' 2 1 2 : 1
5
FOURTH DAY (date)
Notice the RH melody moving over the repeated Middle C, and the LH melody moving under the repeated
Middle C. (See No. 3, p. 6)
Maestoso " " 4 4 L. K}ohler
A 1 1 A 2 o2
| 1 I I
I | 1 I P
Il 1 I 1 - j 1L
D) é_\_ g < & £ &< 4 a— < #
1 T
mf sostenuto px  OTENE [T —— —
| | Py | P
oy — —— e — ] T — F—  —
e = ===t
5 | 1 ! 1 |4 ' f 1 l
con pedale
|
m 1 n 2 , ) 3 2 ~
1 T+t +a—
ANV e L] 1 & = = = - b [ I I
J o = 3- < & Q 4 = — 17 = 4 <
f.\*‘—-— mf T SRS e
~
~ ~ 3 ; ;
R ] ] & ) g— it g - P - ? !
J | I | 2 I | L I < b I
= ! = e 5 1 ] = i =
1 5 ' 1 i 21 1 I 1 5
3 4 3 2 5 2
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5 FIFTH DAY (date)

Circle the three different time signatures, then bracket all the rhythmic patterns (Jdd4 Jd). (See No. 4,p. 6)

P. Kadosa
Moderato
2 2 2 2
?\Xij“ — ———
de°v F 7
p cresc. =
o ~—

S8 o —"
e e .

> I T T >

4 2 4

allarg.

f

4
] O

foem

1 1 I

11 T

-— &He
o~ ; il ¥y 1y

3 3 2

|
|
!
[l

P

i
|
@
3

TTe

Source: “Ten Little Pieces, No. 4” from 55 Small Piano Pieces, Volume 1
Used by permission of Editio Musica Budapest.

Dairy Raytams For SIGHT READING No. 2

Clap or tap the thythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

% . ; —IN ;
) o
- f
SECOND DAY
stz
(& ﬁj_'__“‘é__ltr —
' e ——
d 3

THIRD DAY

[4) |
& e e

@l

(S

~e

FOURTH DAY
 — p—
. ;gzﬁ‘—e‘—“—?—
o o~ |
FIFTH DAY
Nz |

3
[
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DAy EAR-TRAINING EXERrcCISES NO. 2

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) looking at the music and (b) from memory.

=1 | | =
I I I | I
%. === ° . = —r—
0 et ; .
a1
— = e |
D) ES =
., 4 |
:* ' = N I |
@ T 4 ~—
INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

é

A\IV
o

(8] ©

E:a

(8]

0]
c

(6] (8]

¢
-

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note. Also, sing from tonic to mediant, tonic to dominant, and mediant to
dominant. Listen to the intervals these notes form. Identify these chords as either major or minor triads in
root position. Write the name underneath each chord.

Aﬁ%ﬂp
e s
ooe

2 AN
i
coe

eoe
B
0

MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody
TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the

melody from memory.

e e e = ﬁL o K ]
—1 I 4 A\1V 7 =1
! D) | I o

L]

oJ




DaAILY SiGHT-READING EXERCISES NO. 3

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 20) at each
practice session.

FIRST DAY (date)

Name the descending major scale found in line one of the LH. (Answer: )
C. Graupne
Allegretto i
e =
&5 — e
D)
p cresc.
Wﬁ—o—pﬁ e ! !
o ‘-.pfu_'ll D I I r o | |
H_é_' 1 I | I
: ! i 1
2 1 2 1
#* ﬁ 2 | P 3 e — E
. Tl ] 1 (] T
L —— . ! I z-
I i I I ]
4
T O — i i — o — o I
= 'rl-IT T i == I[ i I'= i 5 r :[t
I2 2 1 I 1 2 5
2 SECOND DAY (date)
How many written-out mordents are there in the LH? (Answer: )
Put an “X” by each.
Allegro C. Czemny
1
3 =% —r 5
T 1 } I i [ [
) ' ' T
mf
ra Y] s N
JE Fg— ] -
3 S— |
5 LS =
4 5
e N —
f & 5
L. dTH
B = ——
. | | |
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3 THIRD DAY (date)
Before playing this piece, circle the lower notes in the RH, then play them while counting the beats.
Lento lugubre E. Grieg
4
| - . . : : | Ko ;
GEESSSSEE === hﬂ’ e 'l s
p —_— —
re——f—— :
" }
1 3 1 2 1 1
5 2 3 4 2
— A Y S . A A A _A
4 5 4 4
n | 2 | 2 3 1
- — — l Y t i { t T ry 3
N T g ] >~ | fr— | K g «
2T P i UE
F - Ak
& &
- I = B e
255, = — ¢
1 1 1 1 2 |
3 5 4 3 3
N N A A A N A A A |
FOURTH DAY (date)
Circle the chromatic descending 3rds in the LH and the grace notes in the RH.
C. Gurlitt
Lento 2 3 2 4
f= 2 : : l ] X 1|L\ — o N | A
o e . : =
CHrTrr—rrer s e 2y =3
D) S T ~ "
pp con dolore,
h “ k: | [
- g4 T :
CAN 7 ik 2 )
2 3 4 5 3 4 S E ¥
3 2 1
. 2 1 2 2 s 1
As 2 T S pr— 3 P S|
17 . I P 0 _'_F_'_ = T i I [ 1
e R R e e === S S = = et
~ = | == e | P
4 | | i ; } L8
e }l * ﬁ d L# I? 2 : # — H } 7
: 1 1 2 \ t , : I Il Y
~ 2 3 4 3 \/ 1 5
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FIFTH DAY

(date)

Circle the notes forming the chromatic scale in the LH. (See No. 5, p. 6)

= T

V. Rebikoy
Tempo di Marcia
3
1 2 e 2
=i
SR === ==
bl ] L2 3
=k = \ — =
¢ | ¢ | ? | ¢
2
A o - )
SR e s
1 2
o = | : |
)¢ - 8¢ = [ — - L
| z j ?

Dairy Ruytams For SiGHT READING No. 3

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

5

SECOND DAY
E’ A F i
X ]Illf%é}j » III-ll {ﬁ_lhlﬁl
J o LA L
THIRD DAY
i = o —— ° ! !

7 I [y L | i‘| T

A e . i = —é_L u ®

FOURTH DAY
H | 3
FIFTH DAY

)

—E e
Gigee "
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DALy EAR-TRAINING EXERcCISES NoO. 3

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

e
g = e
H 4 3 | | |

CLaT > — Y i - | | :
T i T
S i&bl I == i_a_il =t
fa
g —— e
@ ,BQL‘I 2 = = _J__;:-_.[ (=
INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

o)

eIBNG
0
6
»
0

(8] (8] (8]

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these

notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.
Write the name underneath each chord.

|

|
s)

s
2% —H = b8 -
‘;j’ — *
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody

TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.

-0 ;
2 Ao

g

[t

il

= Euas —
]___ |'I i '_i

S

'y
%@;Nﬁ>
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DAILY SIGHT-READING EXERCISES NoO. 4

Diregtions to the student: Complete one sight-reading exercise and one daily rhythm (p- 24) at each
practice session.

I ———

FIRST DAY (date)

Notice that the LH imitates the RH a 5th below. (See No. 6, p. 6)

C.M. von Weber
With expression
| 4 I 2
T - e { i e B— - I’
G e e e = s s e f ———]
o - I |
-
P E——
) I’J — w— p Y ] } I & { i
75 (5.] rS _T I ll" 1
5 2
2 I 5 2
A | | L | | | — !
' ' I a I_i% ]
a3 5 1L Py = TI!. =
o 1 T i i | | l
e < J
ol
H | e a2 - £
% —— 9 = T " —i
[ J N I I 1
1 ;: 2 1 s 2 1 |5
5
2 | SECOND DAY (date)
Mark all the dominant 7th (V7) chords in the LH with an “X.”
Allegro 2 \T Attwood
h!i o3 — = : e —
A3V s 1 T i G- E_—r__:*__d\:ﬁ:
Py) = [ ! | I
. 2 P oo o _ 0 o _p@ e o0 o _ @
oY = T_F Py o _TF_ P -
7% I ' - | | = , 5 =
s legato s i
Ay — R . s T~
! 4 | r i i T I o
€ - ] .{ . e |' | —— F_‘_‘zi
D) ' | e S E——
o o > o o
: i — —_— = = : = p_—%:
z— —— I — o ! ] ! i
5 I';— 4 8 " 1
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THIRD DAY (date)

What word describes the articulation of the LH notes in m. 1? (Answer: )
Is it the same throughout? (Answer: )
F. Thomé
Moderato, quasi valse I 1-3
A 3 2 I 5, 4 —
H 3 , | == | ! ==
S to- = z F‘, e
P [ —
e ~ - - il - :
S | m —® Co— N ) —
2 e S S e = EeErEese = e s
4 1 5 4 |4 5 3
4
2
A 3 1 5 1 e ———
#’*\ ! T f 70 { '
® = = | : + ==
z ¥ >F— ; = T
s - e i 1 - [}'! — ﬁ— \l
% - —— o i T ie r 3 —a 4 —e =
r. .l | * - | rS & | & | &~ | r r | ? | 1
— I ® i = - ‘f | & _"_ —T
4 1 5 5 : si1 2 2 ¢ &
4 | FOURTH DAY (date)

Circle the repeated chords and the change in clef in the LH. (See No. 7, p. 7)
F. Burgmiiller

Andantino
3 s 4 >
Hst 1 | 2 1 |
. . r
J | l F . r 41' ' =
p religioso
fl &
ey

ﬁu
LY 1A
ool
G

L1
d_*.__
UL YA
oe |
QL

1
5
e con pedale /\ 4 3
i ? 4 = ! ! . I
— — s 2
) [ [ | [ | e———
: mu ]i ; f i T T 3 : £
g ——— o=
Y, & > - f 2 "1 21 ' 2
1 : 3
4 1 5
4
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FIFTH DAY

(date)

Name the first note of every six-note melodic pattern in each hand. Notice the arpeggiated chords. (See No. 8, P.7)

R. Sugsr
5
3
nﬁn em— i .
P — T
J = - ' '
H’ /’_\
ﬂ——”—z—fﬂiﬁ b4 T g&
— I 2 I % il
5 ' ! 5 3
S
; : : )
“* % — e 1 £ - —)
¥ ig 0
\ : == ——r
J | ] | |
Fon
P
. - | | ezt | f
hl L3 | i i 1 f | e I f 1
2 { e e i — |
1 bl & 1 & b 8

Source: “Hungarian Children’s Song, No. 20” from Magyar Gyermekdalok
Used by permission of Editio Musica Budapest.

DaiLy Ruytams For SigaT READING No. 4

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
’ e o Ar- 1
P %_b;ﬁi"—‘—'_ﬁi E .FVH? ®

SECOND DAY

EHLT e
=

THIRD DAY

fe—zr ; ST

¢ - - EE o

A3 ‘_i— = 5o o ® ]

FOURTH DAY g
E+—H o
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DAILy EAR-TRAINING EXERcCISES No. 4

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

4 |
I p— f
e e s = e
%)u L .| e i r O I <
9 ’ f I — - T
%ﬁ—ﬁ = ST i
'J ! o hd |' { o7 -
 — — ‘ E i = 1
© et a eyt F s
: ) I ' ]
INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

l‘? o— 0 = o

17 A4 = m t o

ANSYS © O 1o O P

d i 1 o
CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these

notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.
Write the name underneath each chord.

f
—8 g B B o8
Y] p=4 ro
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody

TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.

g#uo.,:.l Ig { i '\,

D)) V@)

Nl
|7 S )
Y )

b 2 \ [ | o | _'_F
G2 PSS =

Q|
NEER

Q||

QL

L
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DaAILY SiGHT-READING EXERCISES NO. 5

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 28) at each
practice session.

FIRST DAY (date)

One hand imitates the other with the same rhythmic pattern. On what beat of the measure does each imitation
begin? (Answer: )

Allegretto 5 J.N. Hummel
—9—‘7-n—ﬂ—4‘—r—ﬁ'—ﬁ—‘ - : i&% o -—]
Gry ) ——— [ = =

T 1 | 4 T ¥
)
mf
/\ /’_\
N . S .  ———
1 ﬁ——l'——P—l'I ar 3 | i
e : — ——— — ¥ —— —
V—f 3 1

e 4 I
A
Y ]
P —— v 7
= _—=— === = ’
Cresc. f
/—-——"___\\ | i "
i : = 3 7
A 1 - et 7 ¥
—_— |4
1 2
SECOND DAY (date)
Notice the imitation between the hands. (See No. 9, p. 7)
Moderato W.A. Mozart
S 5
9 #u. [>) -IP- o }9 o » — ||= t +—f
o= : [ 1 ' — —
D) ' ‘ ' ; 1
mf
J—
P - .\ } _—— o >
s £ S ——a e - - —
i I {
1 ' | 4 1 " 1
5
e e 5
ny — £he e £ . - -
i v — I e -
I |
\\'j, T } | I = 1
(#) o
e » ' | e e
FE ] =
' [ 2 1 > : i



Name the note of the pedal point in the LH. (Answer:

Molto moderato

THIRD DAY

(date)

) Be sure to observe the ties.

P.I. Tchaikovsky

2
P — — - - F—P—q = el o —
vy N & T ) I I ] [ L]
I b I T ] ¥ | — I ¥

ul
e
e

5 5
n| - —— 2} ——
& =7 ¥~ o i
\'j’ : S S = : ll ’g 7 3
b J | I-—/ F
7 | |
== | = -
— .
4 2 5
= FOURTH DAY (date)
Circle the repeat sign and the changes of clef in the LH.
R. Fuchs
Slowly 5 "
A g ; lql
® o i — ' ]
- - = * »
J | — 1 1 | [— l I
P legato
4] e ——
6o | | * } — — —
e
con pedale . 5
2
0-— ' , %l g —
—1 ] il f ] i ' I
= H
Sr—y ==
e —
| [ /N
i 5 D)

o

K
o=
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(a) How many ties can you find in

Slow march time

5 I FIFTH DAY

this piece? (Answer:

(date)

) (See No. 10, p. 7)

S. Joplin

Lane

3
&% ¥

}

LV

1
| }
<o B o 2
e L = S ff
mf . : ; : 2
e, e |, e e l, £ - 5
g e—t—— | r, ———T—F
i - | 1 —_s ] I } = I a
5 ERL 3 1 3 | 5
(b) Circle the notes of the descending scale under the repeated A flat in the LH. (See No. 11, p. 7)
V. Zirin
Andante non troppo .
A | . § e 3 4 . 5 |
1 T b | ol | | |
I e == —
Py) 1 1 [ 1 ldim ) =
mp espress. ___——— = |7
| 1 { I ' i I 1 i i — -
I I — F

) |
1 0 h
# hH |V I
87 0
o :

1

]

Day Ruytams For SigHT READING NoO. 5

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

3
S .J,'_d_’b_f_H:;_ s
Bt s
SECOND DAY
fa) | : [— |
7L IL‘l | I T [ I < . T
A e e o | e o
<& - 1”4
J 7 —
THIRD DAY
04

FOURTH DAY

FIFTH DAY

L SRR

gre A
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DaiLy EAR-TRAINING EXERcCISES NoO. 5

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

[a) -, ;
| ol ] |
1 | | &
o | - |
e — I
N 3 .
o — —t— 1| — ;S| —
o |5 g [
) - = @ ¥ &
N 4+ | l
?‘"J‘f o K ' ' —
- | IAY - 1 T
\$ - L 1 ! lr— d — 3 1 JA' I
.) * I _‘_. .v [~

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

o

Pat
b

iy
o]
BT

¢

iy
o]

B

]

[8)

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these

notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.
Write the name underneath each chord.

9 gﬁ 1 h T ® ) Ty :
/. )2 8 7 b8
ANV n (8]
v v
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody

TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.

I, W ol W

ﬁﬁ?u.ﬁ#”; &
5 . T 5

p

| 1HEE

[ —

ARES )

1

— L
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practice session.

DAILY SIGHT-READING EXERCISES NO. 6

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 32) at each

FIRST DAY (date)
What key is this piece in? (Answer: ) W. Babell
Tempo di Rigaudon M. 2.4
3 o
Fa) 1 1 1 - 3| 1 A : 0 >
ra | e =t = |
e e e 25 P £ =
D) = L ]
p — 5 o f
1 3 N > l. .IP- S f \‘IF_ #}P- — < - N = ';m
R e — ==== —
,5 3 2 |5 I I5
-
; Y o~ l— 3 4 S T
| — — ' P ——— - S—(— —— ]
{es— 1 o | — g o
oy S8 s = 1 F =
.. mf —_— f \
_.E. = T o
e e e =L — :
1 | 1 = I ]
1 2 —— [ 1
3 4 4 é 2
2 SECOND DAY (date)
Name the first note of each group of three eighth notes ( JJJ ). (Answer: )
March-like s J.N. Hummel
A 2 L | Z — | I ; Zgrl |
# L } (V] { ef | of I.—_Ir | I (Y] I [7] | I . I'
P — i — " — Z’:":Er;_;:i—‘*_P—’——
ANIV I — 1 . t
S idsdly ¢ T+ == | —
P ' L
o = Er— 5 ; j % £
- i' 7? f i & = 7:51 i — < i
i 1 : > :
4 2343
2 1 4
f) — : I i - e fe—— —]
™ | - ] (O ] | | | | 1 1 Y]
S = : =o—¢ ————— i acgosrggs o
d . elm
1 —o K N 2 k5 o = |
i assr e mesne s = e f
3’— 4 1 ‘ 4 ‘?
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THIRD DAY (date)
Circle the unison (double-stemmed) notes in the LH. (See No. 12, p. 7) R. Fuchs
Slowly, singing
3
9’ ? - o y X 0 F- :‘. [; :
R | = = ' |
!) T
P n —
A . | . \ / | 1
# i ) } | T— I Lo |
%} -- v s — d .[ AI I- .‘ 174 — O
~ L Lzl A N
S con pedale
g = . T b= ——
g 8 — A s —
A\ 14 - ~ a— — ] ]
o I T~ | . | —
| | ™~ | ] | A | ] | Eera | 1
£} T P ee- A = I I I ] — I G
ANV -+ 5 D
R i B S
I3y 2 5 3 - y — b
4 FOURTH DAY (date)
Notice the descending scale in 3rds in the LH. (See No. 13, p. 8)
Andante con moto F. Caton
cantabile \3
Ao 2 /71 | | L ‘. % A | | . I
S B —— o ! j I 1 = -+ [
G e Z— g e
D) | 7] | | i i Cam
[N
" - "
i3 2 : - - 5
; i |- : g' 'g:. :g.
con pedale : i 3
2 5 5 5
ma 5 /—_\ /’\
. i — N |i li N I . - M ,l,E T Zi i
= =t == ==
= p rall. f F r F
i z: - d I |
H—— : = —1 s
\j. 2 1 3 |I 1 4 I’\_/[’
4 5 5 4 ;

iource: ‘fTwilight” from Harris Piano Classics, Volume 4/b
© Copyright 1966 The Frederick Harris Music Co., Limited, Mississauga, Ontario, Canada. All rights reserved.
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5 FIFTH DAY (date)
Notice how the melody notes alternate between the hands. (See No. 14, p. 8)
M. Kymlicka
Allegro
H—| 2 - 3 2 3 2 e
Ao 8 —s—— o & | -
R : ] s :
v f.— — — s";H J K - P'— = -
9 L},l 2 ¢ £
&0k © a -
o 2 1 v 3
ot ) 3 3 325 i i
N — 1 f i I I
G e EES == == sSsEE =S
e l _J L - f(i 3 2 4 > : a 32 3 4 2)
H | = - | 2
&b = = = P
I 1
D) 1 - 3 > 3 3

Source: “Dawn in the Fort” from Simple Music for Piano, Book 2
Used by permission of the composer.

DaiLy RuytaMms For SiGHT READING No. 6

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY

L 18

¥

SECOND DAY

)4 —ﬁ:@ e e
7.1 N I I %7 [
& N T g~ e i I —
A\3V4 I ] | | [l
o I

@E—#—*—, e T

THIRD DAY
[a) N |
{ |
Gots P [ frea
l = i‘—d‘[
FOURTH DAY
04 G ~ P N —) A—}L
L1 b 1 @
- d




DaiLy EAR-TRAINING EXERCISES No. 6

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

[a) !

iLg — : ﬁ T = ]‘—{ l
? ™ — i n

ﬂ%?::ﬁE:lt::;t::;t““ Ei-=h=ﬂ -

3] ' L—J .;;g.ﬁi F I =

[4)

7S — = SEE=——=

R S i aas S i

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

_N

1
O
AN V.

[y} o

ST
o]
.

¢

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these
notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.
Write the name underneath each chord.

[a) |
- 8 ) Q
1) + Q % ©
e i S o
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody
TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.

[y
7
7

1

-
==Y T I
€31 I = 5 I

SHESEEBSFES

AR

e

2
{3

33
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DALy SiGHT-READING EXERCISES No. 7

Diregtions to the student: Complete one sight-reading exercise and one daily rhythm (p. 36) at each
practice session.

FIRST DAY (date)

Notice the imitation (canon) between the hands.

Cantabile 5 W. Buczynski
[a) 1 /,"’—_ —— | 3 3
a1 : I I t T =
o —o 1 .L N— ¥ N—
<@ T 1 &
o e ra —.] I
S
mp
il R, ——\“\J
OX) } o { i F——9 : P |
s . i ——— T i . = |
= = | | — e
's 3 1
o)
f 1 1 |
14 \ |
. | I I — K :

T

—_ D
=~ — e ‘g"
o e —
7 ’ - ] — — = ¥ l
.4 4 | 5 I r 2
3 4
Source: “Canon, No. 1” from Eight Epigrams for Young Pianists
Used by permission of the composer.
Z SECOND DAY (date)
How many different chords can you find in the LH? (Answer: __ )
C. Czemy
Moderato % i ;
4
I z — e |
e % = P < =L E
D) I . ! T —————
p dolce cantabile ‘ |
JPQ:J:# st *%
> i | i | | | 1
5 5 4
| A A A N= simile
4 4 #
H |2 o . =~ 2 :
1 7 -1 - - I ! ] !
7 ] = P_IP_'_‘_J_‘ B = '
¢ v If" { *L_;-i — - 17




(date)

3 | THIRD DAY

Bracket the recurring rhythmic pattern ( J J I3 ).

J. Pachelbel

Allegretto : 7
1
f | | 2 - %
: { . }‘—PJ—} ‘.Ej_%i:u’%'_,"——ﬂﬂ”
J SS==n- - ot P

Qﬁféﬁﬁ 2 s > é - 2
7T  — —o—— @
7 ll | | 1 i i |-5_4_J 1
4 5 2 1 3 |
5 3 5 5
—
L) 2 | 2 Py i 2 o e Ik\ {
'f':v ——] H_’L = | :‘;&ﬂ—g_]!ir — i 2 )
e T — ] ,
3 i i - = : ‘g ﬁ{ d
= r # I z
3 z 1 1 I 7 ’
5 5 5
4 FOURTH DAY e
l_
Circle the tonic chords (I) in the LH.
C. Reineck
Andantino ; . ClCke
1 h | 3 )
| Feim = == ," —— E! |
Q} \——-—’_
p dolee

P—'j_’. |
| 1 ‘ | |
S ———— {* 3 ﬁ %
calando
Q)
zﬁ& i g 5 - ig o
== | 2 | | ; 2
1 1 1 2 1 1
3 3 2 4 4 5
5 5 5
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FIFTH DAY (date)

How many different marks of expression can you find? (Answer: ) Bracket the descending A inGE
harmonic scale in the RH. (See No. 15, p. 8)

G. Wuensch
Freely, in the Hungarian manner
3 _ 2 1 3 .. S = _
= = i f | @ % 'HIH ke 7] 4 — =
T I [ B 1 | T .
e [ | r e ]
¥ - | P
. rall.
o S5 F +%
I I : 1 4 ==!
! ! e i i [/ 2 2 |
I [ OV T4
3 g 3 I J 2 :
LH leads! —f > ?
5
4/—_-':-\ | 4 3 31 1
- e I — i =7 7] \ 2/
: 1 I — : 7 I : o e
S Py r ﬂiﬁ—.\/ : —T — o & I &
P—=’L___——:-__ "t w3 4 T 'i-/
P I A | |
. f o— y X N—1 !
e D £ ’
I + f T 2 | 1 3 4
5

Source: “Theme and Variations, No. 8” from Ping Pong Anyone?
Used by permission of the composer.

DALy RaytaMms For SIGHT READING No. 7

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
T—1 " _m_]__é Pl o
| | | r 1 I 1 =
! ﬂ@ﬁ w—‘— =
J -
SECOND DAY
s * ! R —
_’?"‘ / —H _‘ﬁ 1o I
NG o —
THIRD DAY 3
i = g Te P
—%/- E——
e
FOURTH DAY
= = =
Ty J_.—W 0 - >
FIFTH DAY
A




DaiLy EAR-TRAINING EXERCISES No. 7

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

i A]l # — ot <
ﬁ;;:" P e s
g | e
e e ————= T v
INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

D>

®

)

]

o]

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these
notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.

Write the name underneath each chord.

- i ] TSI 9) L
@ —g— '8 : 8
) o i
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody
TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the

melody from memory.

—
-1

e

)

Flﬂ‘\
h & [~
Ld [

31
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DAILY SiGHT-READING EXERCISES NoO. 8

Directions to the student: Complete one sight-reading exercise and one daily rhythm (p. 40) at each
practice session.

FIRST DAY (date)

What is the time signature? (Answer: )
How is the d counted in this time signature? (Answer: )
Andante W.F. Bach
5P ——* o #* H» L : = -"‘E
A3V & 1 T I 1 [ | — I | S
.) 1 t T T | [
mf' mp
———
- R ) ) t = T :@ . " N
T = t  S— I I i o ] el —&—
— 4 S ‘ | T -
P — 2 5 s
3/”_\ 1 2 ]
| - ‘IF_ m = | . | T T | | e | i
S| ® I et 17 1) 1 I [
v | 1 1 T 1 =
AN3V 1 | T I [ | =
Y] 4 ! I — ay
WO -] — : I
e i e > 1
— : T g 3 i T 4
1
) 5
l
2 SECOND DAY (date)

Bracket the measures in which the RH and LH play an octave apart. (See No. 16, p. 8)

L. van Beethoven

Allegro ) . 5
. 4
17 A TR > ) ad > 2 1 ®
s —_— 2 ——
% I | J i S — Fil 1
—T & | L ]
g P
o] : T — ==
Vg —— ———1 —# %
e e——=——— i | |
1 4 1 % |
3 4
3 5
N 4 5 3
e | J 2 i N s 1 2
il_-l — j| ;’~ E 1
g e [ l —o
f —— p
JEg—— - o - § = —
L TL r ﬂl ‘—i__f ¢ I i |




El

Mark each four-note descending pattern in the RH melody with a bracket.

Andantino

THIRD DAY

(date)

R. Schumann

— ——— P i,
& 1/ _I':.‘—sf_'r 0 H"'_-F [f 1: -
4T —_— — — Y T Y ! /
) | ' [
fr
2 2 , So— N—] i
7= z s = é = " ot J’A}' = 2
D) 2
V4
N 4~ —_— 3 2 .
e : N 7
N - w = -
\éj 1 | I r J ‘ _#_J :
“-__—— \_\-___-/
/—’-——_-\
f s 5 -
& K : 3 R — P_“H'P —
. [¥] Y Ir—— = [} _}'\} & -IJ :I,IJ  — l F_T.i }-\‘
g 2\__/ Wﬁ 2 1 &'
)
4 FOURTH DAY (datd)
Circle all the dominant 7th chords. Which measure contains a dominant 9th chord? (Answer: )
Andante sostenuto H. Lichner
4 A
0 4 — ! —t — '
y .o 11-,. y o - il p= , 1 i | '% N—1 ¢
Jp legato /,-—-—__\"
A : . ) g 5
. o 3 5 3 ﬁ # # o' =
": L {? oo | | | | I F r ]
9 ] I ! Il 1 | | r
1 2 3
5 4
con pedale
5 4
1 1 ; % 5
| r/|\[ ZI 3
— —— T T
F#;ﬂ ii ——
S — ——— \\—-/
mf _—— \_/‘ ~
/-—-\
g £ I
RS s = =
|
; —
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5 | FIFTH DAY (date)
Circle the first note of each measure (r.) in the LH.
What scale do these notes form? (Answer: )
V. Rebikov
Moderato y ==
04 % 2 2 —m e 2;\/\
eSS S e 2
P espressivo e cantabile
. 7 i Y L 7 4 £
St g = = = =
il T | |
4 I\‘\.___—/’/l I\-\_____/
con pedale
W e . : .
i —» - ! ! I 0 .
ANIV { I ‘n’ i N #:‘
v — | = |v T
AR v 14 i I o
= o et —— ——
2= 0 o . .
_ | 1 I Id

DALy Raytums For SiGHT READING No. &

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
f

1 I -

o = I
SECOND DAY

A
u I

=

(S E s srim=s

o Ed
THIRD DAY

8 | Ie-
W8 e

N

E==5

FOURTH DAY




41
DaiLy EAR-TRAINING EXERCISES NoO. 8

Directions to the student: Complete these ear-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.

\ N

h [
tl ll

o
0 e
AV, I —— i ] _il =T {
d ;' "“ "

INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.

v
o]
]

¢

Q@;"::»
Ea 2
™
heet

CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these
notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.
Write the name underneath each chord.

_NH o
_ﬂi L;'E T ﬁl llnn
—= 4 - 28 '8
) A =4 Vs
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody

TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.

— 1 lF

G_ESP%
Q]
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Directions to the student: Complete 0

DAILY SIGH

practice session.

1]

Find the sequence in both

Allegretto

ne sight-re

FIRST DAY

(date)

hands in the middle of this piece. (See No. 17, p. 8)

1-READING EXERCISES No. 9

ading exercise and one daily rhythm (p. 44) at o :
ac

4/—'\ ? » 4/—-\ 2
- A e
E===cisaa== = s
mf . P
i = q
)2 > ]
- -
|
3 : — 4 3 3
= : g - i . /—2\
() I_j 1LI @ J i | o
Py, _— ~— — I
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THIRD DAY (date
What are the articulations for the quarter notes in this piece? (Answer: )
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FIFTH DAY (date)

) Notice how they produce a syncopated

What is the time value of the LH rests? (Answer:
accompaniment. (See No. 18, p. 8)
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DaiLy Raytams For SigHT READING No. 9

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation.

FIRST DAY
fo— 3 e
o e e s ~—

— = : —J.—‘—i—i P~ 1
SECOND DAY
0 # P ﬁ [ 1

e — — L =

[ ) T

o ' I I .
THIRD DAY 3
ﬁ.i N E P ——
o = =
FOURTH DAY
-

—— i ———————
(S e e Ao
Jo T =L =7 |

FIFTH DAY




DaAILy EAR-TRAINING EXERCISES No. 9

Directions to the student: Complete these ear-training exercises at home.

RHYTHM
Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.
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INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
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CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these
notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.

Write the name underneath each chord.

D)) i 4 S
MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody
TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the
melody from memory.
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Directions to the stu
practice session.

(date)

DALY SIGHT-READING EXERCISES No. 10

dent: Complete one sight-reading exercise and one daily thythm (p. 48) 4t —
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Name the key of this piece. (Answer: )
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THIRD DAY (date)

Find the ascending scales in the RH.

Name this scale. (Answer: ) (See No. 20, p. 9)
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(date)

FIFTHDAY ___ —
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How many written-out n

How many written-out turns are there? (Answer:

Briskly

Jordents are there in the RH part of this piece? (Answer:
) (See No. 21,p.9)
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Source: “Toccatina” from Parodies
Music Co., Limited, Mississauga, Ontario, Canada. All rights reserved.

© Copyright 1997 The Frederick Harris

Dairy Ruytams For SIGHT READING No. 10

Clap or tap the rhythm of the melodies. Maintain a steady pace and strong rhythmic (metrical) accentuation
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DaILy EAR-TRAINING EXErRcISESs No. 10

Directions to the student: Complete these car-training exercises at home.

RHYTHM

Sing, clap, or tap the rhythm of these short melodies: (a) by looking at the music and (b) from memory.
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INTERVALS

Play, then sing or hum the two notes of each interval. Identify the interval and write its name underneath.
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CHORDS

Play each of the following chords in solid (blocked) form, then sing or hum each note of the chord
beginning with the lowest note moving up and from the top note moving down. Listen to the intervals these
notes form. Identify these root-position chords as either major or minor triads, or as dominant 7th chords.

Write the name underneath each chord.
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MELODY PLAYBACK

Name the keys of the following melodies. For each example, play the tonic chord ONCE. Play the melody
TWICE, observing the DIRECTIONS of the notes and the PATTERNS they form, then play back the melody
from memory.
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% Four Star TEST No. 1 %
GIVEN BY THE TEACHER AT THE LESSON
SIGHT-READING TEST Teacher's graging
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:

1) arhythm for clapping, tapping, or singing,

2) anumber of intervals for singing or identifying,

3) afew chords for identifying, and

4) a melody for playback.

—

Instructions on how to administer the four segments of the Ear Tests are also found on these pages: Hok addite”
material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four STAR TEST No. 2 %
GIVEN BY THE TEACHER AT THE LESSON
SIGHT-READING TEST Teacher’s grading
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Source: “An Old Folk Tale, No. 3” from Ping Pong Anyone?
Used by permission of the composer.

Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:

1) arhythm for clapping, tapping, or singing,

2) anumber of intervals for singing or identifying,
3) afew chords for identifying, and

4) amelody for playback.

Instrycy . gis
mateﬁcz:]l 0;15 on how to administer the four segments of the Ear Tests are also found on these pages. For additional
» S¢e the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% FOURr STAR TEST No. 3 %

GIVEN BY THE TEACHER AT THE LESSON
i
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Source: “Six Hungarian Children’s Songs, No. 1” from 55 Small Piano Pieces, Volume 1

Used by permission of Editio Musica Budapest.
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:
1) arhythm for clapping, tapping, or singing, . .
2) anumber of intervals for singing or identifying
3) afew chords for identifying, and ,
4) amelody for playback.

Instructions on how to administer the four segments of the Ear Tests are also found on these pages. For additioIlal

material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% FoUR STAR TEST NoO. 4 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading D

Tempo di Siciliano G.P. Telemann
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) afew chords for identifying, and
4) amelody for playback.

IDStru_ctions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
Material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four STAR TEST No. 5 %

GIVEN BY THE TEACHER AT THE LESSON
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Clap or tap the rhythm of the following melody.
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EAR TEST

For this test, the teacher will select from the

1) arhythm for clapping, tapping, or singing,

2) anumber of intervals for singing or identifying
3) afew chords for identifying, and ’
4) amelody for playback.

examples found on pp, 61-63:
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% Four STAR TEST No. 6 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading |
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Source: “Autumn Dance, No. 7 from Simple Music for Piano, Book 1
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For this test, the teacher will select from the examples found on pp. 61-63:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) afew chords for identifying, and
4) amelody for playback.

IIlStru_ctions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
Material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% Four STAR TEST No. 7 %

GIVEN BY THE TEACHER ATI}]E LESSON

T GIGHTREADINGTEST  Teshersgogy
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Clap or tap the rhythm of the following melody. j
e —
EAR TEST

For this test, the teacher will select from the examples found on 61-63:
1) arhythm for clapping, tapping, or singing PP o3
2) anumber of intervals for singing or identi;’yin
3) afew chords for identifying, and ©
4) amelody for playback.

Instructions on how to administer the

: fou atiaal
material, see the series Melody Playb s opronts of the Ear Tests are also found on these pages. For additio”

ack/Singback and Rhythm Clapback/Singback.



57

% Four Star TEST No. 8 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading I
Moderato M. Basch
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) afew chords for identifying, and
4) amelody for playback.

IHStl’u‘ctions on how to administer the four segments of the Ear Tests are also found on these pages. For additional
Material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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 FOUR STAR TEST No. 9 %

SIGHT-READING TEST

GIVEN BY THE TEACHER AT THE LESSON

Teacher’s grading D
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EAR TEST

For this test, the teacher will select from the exam

1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for sin

3) afew chords for identifying, and

4)

Instructions on how to administer the four se
material, see the series Melody Playback/Sin

a melody for playback.

ging or identifying,

ples found on pp. 61-63:

-ional
gments of the Ear Tests are also found on these pages. For addiftor
gback and Rhythm Clapback/Singback.
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% Four STAR TEST No. 10 %

GIVEN BY THE TEACHER AT THE LESSON

SIGHT-READING TEST Teacher’s grading :I
Adagio 1 4 . C. Reinecke
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) afew chords for identifying, and
4) amelody for playback.

[nstryct -
matgic;lons on how.to administer the four segments of the Ear Tests are also found on these pages. For additional
> See the series Melody Playback/Singback and Rhythm Clapback/Singback.
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% FinaL Four STAR TEST *

This test will be given before filling in and signw
SIGHT-READING TEST Teacher’s grading D
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EAR TEST

For this test, the teacher will select from the examples found on pp. 61-63:
1) arhythm for clapping, tapping, or singing,
2) anumber of intervals for singing or identifying,
3) afew chords for identifying, and
4) amelody for playback.

Instructions on how to administer the four segments of the Ear Testg dditional
. . are also fi es. Fora
material, see the series Melody Playback/Si ound on these pag

ngback and Rhythm Clapback/Singback.
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EAR TESTS

GIVEN BY THE TEACHER AT THE LESSON

During these tests, the student must not see the keyboard or look at the music.

1 RHYTHM

The teacher selects one of the following short melodies and plays it TWICE.
The student then sings, claps, or taps the rhythm of the short melody from memory.
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2) INTERVALS

The teacher selects and names one of the following intervals and plays the first note ONCE. The

student then sings or hums the other note.
OR  The teacher plays the interval in broken form ON

ith several other intervals.

CE. The student identifies (names) the interya]_
The teacher may repeat either of these procedures wit

Below a given note:

Above a given note:
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3) CHORDS

The teacher selects one of the following chords (major or minor triads in root position only; dominant 7th
chords in root position only) and plays it ONCE. The student identifies (names) it. The teacher then repeats
this procedure with several other chords.

Major Triads (Root Position) Minor Triads (Root Position)

0 | 4o o) 4o

—y O ¢y PeL. 24 [P=Y L. 4 Vs

%38 #8118 | i A= 58 8S——-1 3
2 S 8 JF—= ==
Dominant 7th Chords (Root Position)
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)r’ 7] b oy
15— ¥ 3 B 1
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Mixed Chords
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(9] T # b4 © © 79 =4 (8]
d P4 a U o ',-6_

4) MELODY PLAYBACK

The teacher selects one of the following melodies, names the key, plays the tonic chord ONCE, and then
plays the melody TWICE. The student then plays back the melody from memory.
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OT additiong] material, see the series Melody Playback/Singback and Rhythm Clapback/Singback.
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